WEEKLY -ILLUSTRATED 


APRIL 11, 1936 





PRICE 25 CENTS 














“SUNLIGHT STREAM” By JOHN F. CARLSON, N. A 


APRIL EXHIBITIONS 
15 Vanderbilt Cvenue 


Until May 2nd _ Retrospective exhibition of Prints, 1918-1936, by Arthur 
William Heintzelman, A. N. A. 


13th to 25th Watercolors by Howard Giles. 


14th to 25th Paintings by F. Ballard Williams, including examples of 


overmantel decorations. 


21st to May 2nd Recent Paintings by Carl Oscar Borg. 


Fifth Cvenue Galleries 


Until the 18th Reeent Landscapes by John F. Carlson, N. A. 


21st through May Portraits of Famous People by Famous Artists. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE ° FIFTH AVENUE at Slst STREET 
New York City perp 


Grand Central Terminal Former Union Club Building 


“OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY [e- 
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LETTERS 


lo the Editor of The Art News: 
| have been to see the Whitney Mu- 
seum’'s delightful exhibition of the work 
of David G. Blythe and Joseph Boggs 
Beale, as well as the bronze sculpture of 
John Rogers at the Wells Gallery. Now 
there is art that | can understand. | had 
begun to think, after visiting the ‘““mod- 
ern” art exhibits in the city, that | had 
lost my mind. Something tells me that 
1 am not a hopeless case. If Rogers and 
Beale and Blythe were not ashamed to 
“tell stories” and display sentiment in 
their work, | can admit to enjoying it 
It seems to me that anvone of my age 
(1 am a grandfather), cannot fail to be 
reminded of many happy childhood as- 
sociations by such exhibitions, and will 
selves be sincere, they can share the little 
joys and sorrows of everyday life. 
Yours, ete. 


Perer B. Banks 
Newport, N. Il 


April 7, 1930 


lo the Editor o} Lhe Art News 
Of late | have noticed in your articles 
and reviews some slighting references to 
the work of the surrealists, the abstrac- 
tionists and what you choose to con- 
sider intellectual painters. It appears to 
me that this shows a lamentable lack of 
scope on your part. Are not these ad- 
venturers courageous and laudable in 
their efforts to push on to realms of the 
conscious and subconscious which con- 
stitute the frontiers of our artistic time? 
Yours, etc. 
Marion GRIFFITH 
New York, N. ¥ 
April 5, 1936 
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PUBLIC SALE SATURDAY, 


eee eeo eee oer eooerores 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


APRIL 18th, AT 2 P. M. 


American Period Furniture 


Including an Important Duncan Phyfe Group 


ALSO SILVER AND STAFFORDSHIRI 


AND OTHER PORCELAINS AND POTTERY 


Property from the 


COLONEL B. F. ULMAN COLLECTION 


Baltimore, Md. + Sold by Order of Herman M. Moser 


Pr yperty of 


DANIEL W. PATTERSON + JOSEPHINE 


The furniture comprises eighteenth and early nine 
teenth century American cabinetwork under the in- 


fluence of Chippendale, Sheraton, and Hepplewhite. 


The group of Duncan Phyfe pieces is the most impor- 
tant that has passed through these Galleries in a 
number of years. A set of six lattice-back side chairs 
is practically unique in the history of the auction 
room; the other pieces comprise a sofa believed to be 
an example of Phyfe’s earliest work, circa 1790, a 
shaped-front sideboard, three drop-leaf tables,.and a 


pair of armchairs. 


Eagle carving characterizes another interesting group, 
exemplary of the Empire era and lately exhibited at 
the Pennsylvania Museum, Philadelphia. Other 


choice furniture includes a Chippendale shell-carved 


D. BROWNELL + AND OTHER OWNERS 


scroll-top highboy with claw and ball feet, executed in 
the rich style of the Philadelphia school of cabinet: 
makers; a Goddard mahogany block-front writing 
desk, a Hepplewhite serpentine-front bureau, and a 
Chippendale piecrust table; also a number of attrac: 
tive Sheraton and Hepplewhite side chairs in pairs 


and sets. 


Attention is directed to a very unusual imaginative 
French scenic paper panel, Le Port des Roses, by Les 
Fréres Petitiean. Blue Staffordshire ware, Oriental 
Lowestoft services, French and English decorative 
porcelains, English and American glass, early Ameri 
can silver complete this collection assembled from 


various sources. 


Illustrated Catalogue Fifty Cents 


EXHIBITION DAILY FROM SATURDAY, APRIL 11TH 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


30 EAST FIFTY-SEVENTH STREET: NEW YORK 


HIRAM H. PARKE, President 


Otto BERNET, Vice-President - 


ARTHUR SWANN, 2vd Vice-President 
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IMPORTANT PPALIAN PAINTINGS RECENTLY ADDED TO AMERICAN COLLECTIONS: Part II 


By Aterep M 
Continuing this 
\merican 


F-RANKFURTER 
review Of important 
Itahlan pic- 
res, 1t should be remarked that a num- 

find into 
through 
lication, but whose present 


acquisitions olf 


’ 


of items their way 
} 


tegory Which are tamiliat 


. ; iit 
eVvious pud 


cation is not 


and 

had no attention 

ownership 

Such a painting ts the important Por- 
1 Alan by 


venerally known 


vhich certainly have 


since their change oj 


Bartolomeo Veneto 
recently acquired by Mr. and Mrs. Percy 
S. Straus of New York 


PRIVATE 


COLLECTION 
RAPHAEL: “ST. GEORGE 
this portrait belonged to the late Mrs 
l:dwin S. Bayer, afterward Countess 
Sala, of New York, who subsequently 
took it to her Paris residence, where it 
remained until it was sold at auction 
With the remainder of her collection. It 
Was purchased in Paris for the Straus 
Collection and thus returned to New 
York recently. The earlier ownership of 
the portrait was the Holford Collection 
london, with which it was sold at auc- 
tion In 1927, When it passed to the Bayer- 
Sala Collection. It was published by Dr 
\. L. Mayer in 1928, and is listed by M1 


serenson in Jialian Pictures, (1932) 


this 


some vears ago 


WASHINGTON, D. ¢ 


AND 


both 
Baver 


locating it with Mrs 


Edwin § 
In its new surroundings the portrait 
matches in quality several of the dis- 
tinguished and well known items of the 
Straus Collection. Its rich coloring, Ven- 
etian in inspiration and further drama- 
tized by the Leonardesque  sfumato 
which Bartolomeo Veneto acquired dur- 
ing a sojourn in Milan, sustains the pic- 
ture in a way to make it an effective and 
memorable object in any milieu. The 
cartellino at the base bears the artist's 
signature and the slightly obscured date 


; PHOTOGRAPH COURTESY OF 


rHE DRAGON,” 


FORMERLY IN 


which however may with reasonable cer- 
tainty be read as 1520, placing it in the 
phase of Bartolomeo’s activity that its 
manner would dictate in any case: 
namely, the height of his portrait stvle 
in which he painted such characteristic 
and handsome works as the male like- 
nesses in the Henry Goldman Collection, 
New York and the Lawrence P 
Collection, Detroit 

The subject of the Straus portrait 
cannot be named, although Mr. de 
Hevesy recently advanced the creditable 
theory that the several portraits of ele 
gant, rather spiritual faced young men 


Fisher 


Which Bartolomeo Veneto painted in 
this period are those of students at the 
University of Padua, based on the por- 
trait of Hieronymus Dondi at Budapest 
which is inscribed with such association 
lhe hypothesis of Bartolomeo’s sojourn 
at Padua is plausible, and it is not un- 
likely that these young men—all of them 
elegantly attired, with furs and velvets 
and gold embroidery of the height of 
fashion, all wearing medallions in their 
hats which perhaps signify membership 
in a student society, all holding golden 
or jeweled daggers which impute a more 


M. KNOEDLER & CO., INC 


THE 


HERMITAGE 


serious destiny than a momentary dilet- 
tante scholarship—may have belonged 
to the wide and fashionable circle which 
the University of Padua then was at- 
tracting from throughout Europe 

In the Straus pertrait there is what 
seems a more definite statement of the 
sitters personality than in most of the 
artist's works: the clear eyes which 
though fixed in focus, have a dreamlike 
quality, and the pleasantly firm mouth 
reminiscent of the enigmatically rigid 
lips of Antonello da Messina’s portraits 
bespeak a more active interest of the 
artist than in the mean of subjects. The 


BARTOLOMEO VENETO: “PORTRAIT OF 


rich red curtain, too, is rather more 
stimulating than Bartolomeo’s perfunc- 
tory landscape or monochrome back- 
grounds, and it recalls the best of the 
Jellinesque traits taken over by the art- 
ist. The mild sfumato in the face, final- 
ly, heightens the dramatic interest and 
makes the portrait a notable example of 
an artist the specific details of whose 
life still remain a mystery, yet who is 
one of the most fascinating artistic per- 
sonalities of the sixteenth century 


Of the magnificent little St. George 
by Raphael little need be said, except 


ship is especially noticeable in the equine 
representation: from the flat-sided, un- 
gainly and unmoving horse of the earlier 
picture, the artist has progressed to a 
spirited, lean charger who quite obvi- 
ously is inspired by Leonardo’s equine 
draughtsmanship with which the youth- 
ful Raphael must have come in contact 
in Florence 

lhe composition too 
intelligently disposed; its dependence 
upon linear balance suggests an ac- 
quaintance made in the brief time since 
he painted the first St. George, with the 


is much more 





PERCY S. STRAUS COLLECTION, NEW YORK 


that this is the first time that it has been 
reproduced since the announcement of 
its addition to a private collection in 
Washington, from which it will go as a 
part of a future National Gallery. It 
was long one of the chief items of pride 
of the Hermitage. and seen else- 
where only on the occasion of the Italian 
Exhibition at Burlington House in 1930 

Painted about in the years of 
Raphael's first stay in Florence, it shows 
the marked freedom in his 
stvle from his first painting of the same 
now in the Louvre 


Was 


1504-5 
increase ol 


subject done about 


lhe new ease of draughtsman- 


1500-1502 


\ MAN,” SIGNED AND DATED 1520 


works of the German engravers, perhaps 
even with Diirer, of whose sheets we 
know Raphael afterward owned a large 
collection. Such an influence might also 
account for the much more distant land- 
scape perspective 

sut the importance of the picture to 
its new surroundings lies chiefly in its 
great value as an example of the still 
classical Raphael, scarcely if at all 
moved by the often excessive romanti- 
cism that has made his later pictures so 
unpalatable to a generation which fol- 
lows a century of adulation of these 
pictures as romantic affinities. 








\ JAPANESE BUDDHA OF THE TENTH CENTURY FOR 


if I I Ie 1 

Le t ¢ < a te 
{ I ‘ 3 Ya 

r X f = | { te 
pric Kk | | ( B 1! 
wi ! s c eig er height Ss 
one of the mo teresting in this 
try. Miss Miriam A. Banks, ¢ itor of 
the Museun Art at the S De 
sign, describes the Buddha as ft S 

Wher tn I century, the 
mous Japanese monk Kol Daish n 
turned trom his Chinese piigrimage 
search of Buddhist truth, bringing with 


him the teaching of the 


Prue Word sec he traveled widely 
over his native land, spreading the mys 
tic gospel. Eventually he realized that 


in order to hand down his teachings, he 


must band his disciples together into an 


‘ 
' 


monastic order. He chose tor 


ordained 
the site of his 
heights of Mount Koya in Kn Province 
Here he built the first temple of the so 
called Shingon Sect. For eleven hundred 


vears this mountain has been hallowed 


monastery the wooded 


ground, the goal of millions of devout 
pilgrims. More than half a hundred 
monasteries now hide beneath the giant 
cryptomerias which clothe its slopes 

‘By a strange twist of destiny, a great 
statue carved from one of the huge 
mountain evergreens to serve as chiet 
image in a sub-temple of Koya-san now 
rests in a gallery of the Museum of the 
Rhode Island School of Design. Nearly a 
thousand years have passed since its fash- 
ioning by some Japanese sculptor now 
forgotten. Three centuries or more ago 
the temple which housed it 
stroyed by fire, but the image was saved 
It has been preserved ever since as the 
property of the village of Awaga, Hyogo 
Prefecture, stored, tradition says, in the 
attic of a farmhouse. In 1933, it began 
its travels, not as a sacred image but as 
a work of art 

“Buddha is worshipped under a num- 
ber of aspects, and this image represents 
Dainichi Nyorai, or in Sanskrit, Vairo- 
cana, who is the supreme Buddha of 
the Shingon Sect. He is the Great Sun, 
giving light to all sentient beings, the 


was de- 


RECENTLY 
KOYA-SAN WOODEN BUDDHA. 


THE 


es i gill 


i ic 


ACQUIRED BY THE RHODE ISLAND SCHOOI 


TENTH CENTURY, 





OF 


APPROXIMATELY 


DESIGN 


EIGHT FEET HIGH 


April 11, 1936 


THE PROVIDENCE MUSEUM 


all finite 
the all inclusive Reality. Shingon 
philosophy recognizes worlds, one 
the Jaizo-Kai, or the world which 1s 
like a womb in which all material things 
are protected and nourished, the world 
form and the five elements 


Great Etfulgence, or Source ol 


th 


things 


two 


if Reason 


ind the other, the Kongo-Kai, or Dia- 
mond-world, which stands for the world 
of the spirit, Complete Enlightenment 


or Wisdom. This image represents the 
Buddha in his relation to the material 
world. Yet it must be remembered that in 
Shingon philosophy the two worlds are 
Wisdom cannot exist without 
Reason without Wisdom 


one, Tor 
Reason, nor 

he position of the Buddha is sim 
ilar to that of the famous 
bronze Daibutsu at Kamakura. He is 
seated in beneficent contemplation, his 
interlocked, with the 


feet turned upward, his hands in his lap 


colossal 


legs soles of his 


in the mystic pose known as “dhyana 
mudra” forming the symbol of an an- 


cient Sanskrit character of magic effect 
clothed in a monastic garment 
leaving the right shoulder and most of 


lle IS 


the body down to the waist bare, and 
falling in stvlized folds over the knees 
Ile is crowned with the ushnisha, which 


literally means “dressed hair’ but came 
to be regarded as a divine attribute and 
a sign of supernatural wisdom; and his 
ears have the elongated lobes associated 
with Buddhahood, because the ear lobes 
of Gautama, Founder of the faith 
so distorted by the weight of the ear- 
rings he wore in his youth 

lhe word for Buddha in Chinese is 
Fo, a word comprised of the characters 
for “man and “not.” The “not man’ 
or non-human aspect of the Buddha is 


were 


never forgotten by Buddhist imagers 
and the sculptor’s chief objective in 


carving a figure of Buddha is the mani- 
lestation of the transcendental. Occiden- 
tal representations of deity, from the 
Greeks onward, are incarnated in ideal- 
izations of the human form. But when 
the Oriental makes an image of a divine 
being. he purposely non- 
human quality, merely using the human 
form as a frame for superhuman. in- 
Vestiture. He is not interested in cor- 
poral beauty, but rather in expressing 


Stresses its 


(Continued on page 12) 


THE TOMB OF DON DIEGO GARCIA: A MASTERPIECE OF SPANISH GOTHIC SCULPTURE 


Another important work of Spanish 
art, following close on the acquisition of 
the Visitation by El Greco, has just 
come to the Fogg Museum. It is a statue 
in wood of a knight reclining on his 
tomb, dated at the end of the thirteenth 
century, and it is believed to be the only 
one of its type and age in American col- 
lections. It has been placed in the center 
of the Museum court, where it already 
has attracted more attention from the 
daily throng of students than any other 
accession of recent years. 

The knight is Don Diego of the noble 
family of Garcia, the lords of Villa- 
mayor de los Montes, a place about 
fifteen miles from Burgos. Earlier in 
the century one of them, who had been 
guardian of the young king Alfonso the 





THE TOMB STATUE OF DON DIEGO GARCIA, WOOD SCULPTURE FROM BURGOS, CA. 1286, ACQUIRED BY THE FOGG MUSEUM IN MEMORY OF PROFESSOR KINGSLEY PORTER 


Wise, had founded a Cistercian convent 
at Villamayor. When Don Diego died, 
on January 11, 1286, as it is recorded, 
his sarcophagus was placed in the con- 
vent church. This was the custom in 
the thirteenth century; even kings and 
queens repose in the sister convent of 
las Huelgas just outside of Burgos. 
Don Diego's effigy, on its sarcophagus 
cover, first came into notice in 1921 in 
the exhibition which celebrated the Sev- 
enth Centenary of the Cathedral of Bur- 
gos. How long before that it had left 
the convent is not at present known. In 
any case, it has now come to rest in the 
Court of the Museum, where it forms 
the long-awaited central motive for that 
stately composition of stone arches and 
vaulted halls. But its purpose is more 


than decorative or even esthetic. It was 
acquired as a memorial to Professor 
Kingsley Porter, to be the Museum's 
tribute to the memory of the brilliant 
scholar who, among many discoveries 
gave its rightful precedence to the med- 
iaeval sculpture of Spain 

The arrival of this statue coincides 
fortunately with the recent publication 
of an authoritative article in The Art 
Bulletin, on Gothic Sculpture of Bur- 
gos and Leon, written by Mr. Frederick 
B. Deknatel of the Fine Arts Division 
at Harvard. Although a complete study 
of our figure will require searching of 
documents and a visit to Villamayor, 
some fascinating conclusions can be an- 
nounced. For a kinship is revealed with 
certain figures high up on the tower of 


Burgos Cathedral and with a group of 
four “princes” in the cloister. This con- 
sists in the besic methods of modeling 
the face and the chin, in the slight turn 
of the head, in the cap, in the soft and 
skillful folds of the mantle—shown here 
as if hanging vertically—even in the pe- 
culiar resting of one heel against an in- 
step. More curious still is the position 
of the right hand, sharply bent and 
raised; it matches the hand of one of 
the princes, which is entwined with the 
strap of his mantle. The slender strap 
has here been broken away but the ends 
can still be seen and the fringe that 
passed through the thong on the left 
shoulder. The date 1286 falls only a 
short time after the probable date of 
1270-75 given to these particular cathe- 


dral statues. This knight may well be 
the work of their sculptor, or at least 
one of his workshop holding to the same 
nodeling and changing only their liv- 
ing features for the closed eyes and the 
rigidity of death 

\s for the master-sculptor himsel! 
Mr. Deknatel shows in his article that 
he came from France and that his style 
has similar traits to statues in the cathe- 
dral of Rheims. He probably knew the 
portal figures of Amiens and 
brought with him something of their 
bright alertness. Thus the Museum’s 
statue stands close to the main current 
and the great epoch of Gothic sculp- 
ture, as the knight, natural yet idealized 
austere in face yet debonair in gesture, 
belongs to the golden day of chivalry 


also 





) 
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VI TWO GREAT PICTURES COME TO NEW YORK: PIERO DELLA FRANCESCA AND PATINIR 


see [wo paintings of great importance this addition to Patinir's oeuvre in a Such collaboration was unquestionably of landscape painting. The triptych may _ painted a century before Patinir’s time, 
70n representing the Italian fifteenth cen letter from Max J. Friedlander, who common enough among Flemish paint- be compared profitably with the Mu-_ in which is revealed the art of another 
one tury and Flemish sixteenth century ranks this work with the artist’s most ers of the time, and we know from an _ seum’s two panels by Hubert van Eyck great landscape painter 

7 schools respectively, have found perma- celebrated masterpieces in the Prado early document that Patinir executed 

ngs nent residence in New York, according How the triptych came into the pos- the great landscape of the Prado’s 

rid to announcement by the Frick Collec session of the Hapsburgs is unknown Temptation of St. Anthony, for which 

nts tion of its acquisition of Piero della but there is evidence in the work itself Massys 





Quentin painted the figures 





ia. l-rancesca's St. Andrew, and by the Met- that points to its having been intended Doubtless he also supplied landscapes 
rid ropolitan Museum of a triptych by originally for German use. One of the for some of Massys’s famous. altar- 
ent Joachim Patinir; both were acquired — simulated statues painted on the exterior pieces and for pictures by Adriaen Isen- 
the through M. Knoedler & Co of the wings represents Saint Sebald, be- — brant, and we have it from Van Mander 
rial lhe Piero della Francesca panel was loved patron of Nuremberg but scarcely that Patinir painted backgrounds for 
(tin reproduced in THe Art News for March known outside of Germany. He is _ pictures by his friend Joos van Cleve 
are 1930, and was there tully described dressed as a pilgrim and carries besides How much Patinir himself knew 
out coincident with its arrival in this coun his staff a model of the twin-towered about figure painting remains in doubt 
m try. [he signally important purchase of | church in Nuremberg which bears his [he Museum’s newly acquired triptych 
sim this painting, perhaps the most impor- name. [he simulated carving on the has exceptionally large saintly figures 
ssal tant Italian picture in America, by the other wing represents the curious group in all three compartments, and they are 
e is ‘rick Collection, follows the slight resto especially popular with German sculp- perfectly suited to the landscapes in 
his ration of the minor damages visible on tors of the period, known as Mutter — spirit and in color. Their pallid flesh 
his the panel in the completely cleaned state {nna Selbdritt. \t consists of Saint Anne — and bottle-green robes harmonize with 
slap in which it was reproduced in THe Art carrying in her arms a little figure of Patinir's blue distances, and there is 
vana News last month. A detail of the upper =the adult Virgin, who in turn carries about them a captivating gaucherie, a 
an- part of the picture, as it now appears the divine Child crab-bed, Gothic, yokel-like quality that 
tect is reproduced on this page. The newly One is tempted to speculate upon the recalls Till Eulenspiegel. Are these 
nent acquired Piero della Francesca will possibility that Patinir obtained the © saints of ours by some such minor An- 
st of shortly be on public view in the galleries © commission for our triptych through — twerp artist as the Master of the Mansi 
and of the Frick Collection Albrecht) Diirer’s intercession. Diirer Magdalen, or are they not, after all, 
nees lhe Patinir triptych is an extraordi knew and admired Patinir, whom he exactly as Patinir would have made 
hich narily fine example of the rare art of the = mentions several times in the journal them if he were accustomed to painting 
“ame progenitor of most landscape painting of his visit to the Netherlands his own figures? They are unmistakably 
and which followed him. It is a complete Where Patinir studied we do not by the same hand that painted the fig- 
1 his altarpiece, the central panel (reproduced know. His paintings introduced an en- ures in many of Patinir’s other major 
lated on the cover of this issue) of which rep- — tirely new conception into landscape works the Kaufmann triptych, the 
lobes resents St. Jerome in Prayer; the two — painting, a conception which was des- Prado Rest on the Flight, the Escorial 
were : inner shutters, the Baptism of Christ tined to have a widespread and enduring Samt Christopher, and the London Vir- 
ear- and the Jemptation of St. Anthony effect upon the development of the art gin and Child. On the whole it seems 
the two outer shutters, in grisaille, Sf For the first time a painter produced most reasonable to suppose that these 
se 1S pictures are throughout by Patinir 
cters The general conception of the Bap- 
nan tism of Christ in the left wing of the 
ha is Museum's triptych Patinir owes to 
gers Gerard David's picture of the same sub- 
e in ject painted about 1508. A similar group 
nani- with the Baptist kneeling, appears in 
iden- Patinir's splendid signed Baptism in the 
1 the Kunsthistorisches Museum, Vienna. The 
ideal- distant scene of John preaching in the 
when wilderness of Judea is in the same inti- 
livine mate plane of reality as the peasant 
non- couple engaged in milking a cow. High- 
uman ly dramatic is the opening of the heavens 
n in- whence Christ saw ‘the Spirit of God 
| cor- descending like a dove, and lighting 
essing 


upon him 
“The scene of the 7emptation of St. 
Anthony Abbot, illustrated in the right 


RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


(ABOVE) INNER SHUTTERS OF THE PATINIR TRIPTYCH: “BAPTISM 
OF CHRIST” AND “TEMPTATION OF ST. ANTHONY”; (BELOW) OUTER 


ND 


wing of the triptych, owes almost as 
much to Hieronymus Bosch as the Bap- 
tism owes to Gerard David. Monstrous 


apparitions tempt the aged anchorite 
ell be one creature even snatches at his holy 
least book with its claw. The saintly nerves 
same are cruelly tortured, but the spirit stub- 
ir liv- bornly endures. On the branch of a mon- 
id the ster half tree, half person, sits an owl 
formerly supposed to be the exclusive 
mselt symbol of Herri met de Bles 
e that “The central panel of the triptych 1s 
+ Style devoted to Saint Jerome—if indeed one 
cathe- may say of these three amazing pictures 
ww the constituting our triptych that they are 
» and devoted to anything more specific than 
theit the great, wide world! In the foreground 
scum S the saint with a stone held in his hand 
urrent is mortifying the flesh. Beyond is un- 
sculp- folded a more ingratiating story. The 
alized kindly Jerome is receiving two kneeling 
—- merchants whose laden camels stand 
ATS 


IRTER 





RECENTLY ACQUIRED BY 
PIERO DELLA FRANCESCA;: “S17 


Sebald and the triune representation of 
St. Anne, Virgin and Child. Mr. Harry 
B. Wehle, Curator of Paintings, has de 
scribed the new acquisition beyond the 
necessity of any further comment in the 
\pril Bulletin, from which is quoted 
below: 

“Despite the many years during which 
art historians and art dealers have ran 
sacked the old churches, abbeys, and 
palaces of Europe, there are still occa- 
sional discoveries of important paint- 
ings by artists whose works one had 
supposed to be completely listed. The 
triptych by Joachim Patinir 
purchased by the Museum 
Welcome surprise of this sort. The altar- 
piece comes from the monastery of 
Kremsmiinster, situated a little south of 
the town of Linz in Austria. A wax seal 
With the Hapsburg eagle on the back of 
the central panel bears out entries re- 
orted to exist in the monastery archives 
Which state that the altarpiece was given 
to the institution in 1674 by Emperor 
Leopold |. High praise is bestowed upon 


recently 
affords a 
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THE FRICK COLLECTION 
LPPER PARI 


pictures in which the figures and the 
stories they carried were subordinated 
to the landscape settings. And what land- 
scapes! What vast panoramas, what un- 
folding of the earth's infinite variety and 
fullness! Man also is revealed with his 
irrepressible enterprises and manifesta- 
tions his farming and hunting, his 
fighting and praying, his dwellings, his 
temples, his cities, his harbors, and his 
brave ships sailing out toward the swell- 
ing horizon—but reduced, all the de- 
tailed multiplicity of it, to pygmy pro- 
portions by the immensity of the planet 
upon which it flourishes 

‘When in 1515 Patinir was enrolled 
in the painters’ guild at Antwerp, he 
must have been a decidedly mature 
painter. He had probably enjoyed the 
advantages of a prolonged stay in 
Bruges, and according to one writer he 
must have traveled also in Italy, per- 
haps in company with Gerard David 
The landscape backgrounds of some of 
Gerard David's important altarpieces 
seem to have been painted by Patinir, 


near by. A humble ass is there too, and 
a lion watchfully guards the gate. It is 
the moment of the good lion’s vindica- 
tion. He had been unjustly suspected of 
eating the monastery’s donkey, left in 
his charge. In reality the wicked mer- 
chants, en route for Egypt, had stolen 
the donkey and forced him to lead their 
camels. But on the return journey the 
caravan was recognized by the faithful 
lion, who drove it into the monastery 
enclosure. The terrified merchants con- 
fess their guilt and are forgiven by Saint 
Jerome, and due apologies are made to 
the lion 

“Though separate religious stories are 
related in the three panels of the altar- 
piece, the landscapes are unified. The 
high, continuous horizon line allows us 
to view a great expanse of territory as 
though from an elevation. The almost 
awesome perfection of the quiet waters 
swelling out smoothly to meet the sky 
is carried across from one panel to an- 
other. The angry purple of the sun- 
tinged clouds gives a tragic note to the 
dimly lit world. In the presence of such 
a picture of the earth’s majesty the spec- 
tator feels instinctively that a fresh 
mark has been reached in the history 
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EXHIBITIONS OF THE WEEK ay" 


REVIEWED BY 
SAYRE 





Antoinette Schulte 


And Gill 


Colin 


Paintings by Antoinette Schulte 
portrait drawings Dy Colin Gill occ 
the Marie Sterner Galleries at the pre 
ent time. Miss Schulte’s work sl 


the influence of the leading conten 


porary French painters, yet she deve 


ops her own feminine and easy manner 
particularly in her heads and _ figure 
studies of girls. She is not a painte 

tortures her canvases with a too great 


straining after effect. In Ethel, Spa 
Vantilla and Amelia she lays on het 
tones with relative simplicity. She be 
comes most ambitious in a large group 
painting in which four choir boys in 
crimson and white vestments sing in 
the company of a black-clad priest. Al 
though this is a thoroughly considered 
piece, it is not especially characteristic 
ot the = artist Vegetables and D 
Cloths is a large still life pleasantly 
composed. /n Bull Market, Spain, she 
achieves a patterned, decorative etlect 
by placing the black animal forms at 
intervals over a landscape of pale sandy 
tone. Montmartre on July s4th is an 
animated night scene. A dreamy land- 
scape, Beaujolais, France 
cool atmospheric greens 

The portrait drawings of Colin Gill 
are conventional studies in red chalk 
\lmost twenty examples are present 
many of them portraits of children. Un- 
doubtedly the artist strives after a like- 
ness and develops his style through a 
careful rendering of facial structure and 
expression. They are in the English tra- 
dition although they hark back to the 
ways of the Renaissance 


deals with 


Watercolors by Whorf 
Of Sea and Shore 


Watercolors in the tradition of Sar- 
gent are on view at the Milch Galleries 
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5 are ¢ dently done in this same lo- 
ality. Pea Hill Bar handles the 
agdificult subject of sea-spray Spring, a 
rge ni tion, is one of the prom.- 
nent pieces in the group. /radn 
S ad ¢ Sguall contain 
some lively color. he Bowspr is the 
sort of theme that would have attracted 
\W INSIOW Llomet k:bb / ade and / r 
Orchard are quiet in mood. In Storm 
Nig Provincetown is again sug- 


j ] 
gested. To those who have a predilec- 


tion for the Sargent watercolor tradi- 


tion, this work will be a welcome sight 


Victorian Sculpture 
By John Rogers 


At the Wells Gallery, George |. Busby 
; now exhibiting the sculptured groups 
of John Rogers, Victorian artist. Born 
in Salem, Massachusetts, in 1820, he 
lived through that period when art could 
Ye as representational as possible and 
receive Widespread approbation. Domes 
tic scenes, moments in the daily life ot 
Victorian America, absorbed him. [hetr 
elaborate exactitude—each piece tells 
its story—-is, in the light of the present 
day, a commentary upon the natural- 
istic art taste of mid-nineteenth century 
\mericans 

Phe Civil War performances of Rog- 
ers made him nationally famous in his 
time. His slave scenes were said to do 
much to help the Abolition movement 


EXHIBITED AT THE WELLS GALLERY 
A ROGERS’ CIVIL WAR GROUP IN BRONZE, “THE WOUNDED SCOUT” 


TR Was liked He lived 
1 Matt 1 (/p om” shows two dox 
irs disputing the dlagnosis of an in 


lid lady. In 7 First Ride a voung 


' 


horse assisted by mother 
nd groom. The Returned Volunteer in 
olves a blacksmith and a soldier. 7 
bal is Rogers in his most ornate 
manner. / he ¢ tship of Mules St 
must have delighted his contempo 
ries. In Uncle Ned's School a negro 
up figures. Playing Doctor Aepicts 


1 Rogers children at a game. J /» 


ait 


ga 
Landing of the Norsemen is large and 
ambitious and holds a position of im 
portance in the gallery 


Lissim’s Imagination 
Recreates the Theatre 


Paintings, designs for theatre sets and 
costumes, and book illustrations, num- 
bering altogether one hundred and fifty 
examples of the work of the Russian 
artist, Lissim, are to be found at the 
galleries of Wildenstein & Co., Inc., in 
addition to the continued Gauguin ex- 
hibition. Lissim’s imagination Is so un- 
flinchingly Russian in all its ramifica- 
tions that the exhibition comes as an 
exotic note in the month’s calendar. In 
this varied material he proves that, like 
Bakst, he is a past master in the art ot 
combining minute and intricate pattern 
with large schemes of design. One can 
easily see why his skilled work 1s per- 
manently represented in The National 
Museum of the Jeu de Paume in Paris 
the Paris Museum of Decorative Arts 
the National Museum of Ceramics in 
Sevres, the National Museum of Riga 
and other Riga institutions 

Illustrative of his skill at intricate 
pattern are Cambodian Dancer, Mon- 
golian Prince, Colombine, The Theatre 
and Circus. Fish with half-human faces 
appear in combination with cactus—an 
uneanny mixture—in Still-Life, Fish mm 
the Sun. Potsson d'Or, and numerous 
other studies. For this subject Lissim 
has a special tonality and linear style 
of greater delicacy than that of his 
theatre studies, where jewel-like color 


rings out strong. Marie Monster is a 
distinguished drawing in this same 
mood 

Two circular compositions, Dance 


and War Dance make a striking pair 
Legend, like some of the fish studies 
shows an imagination in one of its fur- 
thest flights. Throughout the work, 
fantasy mingles with imagination in a 
Russian nature of exceptional decora- 
tive talent 

There is much pleasure to be de- 
rived from a glance at Lissim’s designs 
for porcelains created by the National 
Manufactory at Sevres, and those for 
materials and wall paper, as well as 
his posters and programme covers 


A Dozen Canvases by 
Our Contemporaries 


Twelve contemporary artists are rep- 
resented by one canvas each at the Bab- 
cock Galleries, in a small group show. 
lhe choices are all oils, and, when taken 
as a whole, are on the conservative side 

Leon Kroll’s Mary at Breakfast is a 
good-sized figure piece with a landscape 
in the background through the win- 
dow, which seems unrelated to the rest 
of the picture, principally because of its 
color. Maurice Sterne’s Meeting the 
Sun contains many figures but fails to 
attain coérdination. Robert Brack- 
man’s Nude does not seem particularly 
sure in construction. Luigi Lucioni ap- 
pears with his customary tactile sensu- 
ousness in The Botticelli Print, but va- 
ries his palette by keeping well within 
a black and white range, introducing 
only the quietest blues and greens as 
Variation. 

Robert Philipp in La Coiffeur is 
plausible in all except the painting of 
eyes and lashes, and here his blacks are 
so heavy that they seem to step outside 
the range of the rest of the painting 
Jerry Farnsworth’s large Paula is typi- 
cal of his work of recent years. The face 





EXHIBITED AT THE MARIE STERNER GALLERIES 


LITTLE CORSICAN,” A PORTRATI 


of the girl is worked up to a pitch of 
slickness not found in the rendering ot 
the hand so insubstantially present 
upon her bosom. And the background 
of the kind he so often uses, may ap- 
pear mannered to some visitors 

John Costigan’s Going Home shows a 
family leaving the fields. John F. Fol- 
insbee’s Raritan Canal emerges trom 
the group as a pleasing landscape. Her- 
bert Meyer has Jn December, weak in 
comparison. Sidney Laufman is repre- 
sented by 1 Grove of Trees 

Milton Avery becomes imaginative 
in Vermont Landscape, in which areas 
of subdued color surround a_ flatly 
painted tree. Gittle Asleep by Raphael 
Soyer is a most successful canvas from 
this artist: along with the Flolinsbee 
landscape it stands out from its neigh- 
bors by virtue of its ripe greens and 
reds, and its free, consistent stvle 


Portraits by Countess 
Ingegerd Ahlefeldt 


Portraits and still-lifes by Countess 
Ingegerd Ahlefeldt are exhibited at the 
Argent Galleries, and have brought to- 
gether some distinguished sitters. Among 
those who have posed tor this ambitious 
artist are her Roval Highness, Princess 
Eugenie of Greece, Whose portrait is em- 
bellished by a light blue curtain draped 
behind the figure, and some decorative 
lilies. A large, solemn study of Father 
Behr is in sharp contrast to the former 
piece which is light in key. The priest's 
black robed figure adds an ecclesiastical 
note to the collection. The portrait of 
Shri Purohit Swami shows an Oriental 
dignitary swathed in a pink robe, seated 
upon a leopard skin. There are also por- 
traits, in both oil and pastel, of Miss 
lunice Mullender, Mrs. Mathews and 
Major Massie 

There is a series of still-lifes of Chi- 
nese art objects from the collection of 
Lord Duveen of Millbank, who lent 
them to Countess Ahlefeldt and around 
which she has woven imaginary legends 
Ihese are done in a tighter manner than 
some of the portraits, in which she some- 
times attains an ease and flow of paint 
which gives a gracious quality to the 
canvases. 

Also hung in these galleries is a first 
show of New England landscapes by 
Nellie Foster Nagel, twenty-one in all 
They are colorful, fairly small in size, 
and belong to the traditional and un- 
adventurous school of landscape paint- 
ing, though one perennially appealing. 


HEAD BY ANTOINETTE SCHULTI 


Seen Here and There 
In the Galleries 


\ first one-man show of New kng- 
land watercolors by De Hirsh Margules 
\nother Place. This young 
painter works in two manners which in 
time will merge into a final and fo- 
Llaving a good sense ot 
pattern as well as an eve for the larger 
phases of composition, he shows in his 
pictures ol later date that he is delib- 
erately seeking out simplified form and 
basic color in a desire to unify his work 
This is all to the good, and since he has 
Vitality and a rich color sense, his fu- 
ture exhibitions are anticipated with in- 
terest. Among others in the present 
group are Rockport, Massa- 
chusetts; Front Beach, Rockport; Blue 

Rockport and Glue Factory 
West Glouceste 

Nearby in the A.C.A. Gallery is an- 
other first one-man show, in this case 
sculpture by Alonzo Hauser. Of equal 
significance are his drawings, which are 
typical of a sculptor’s interests. The 
marbles and bronzes are in the tradi- 
tion of Zorach, yet they sometimes have 
a note of their own, as in Woman /ron- 
mg. Such work provokes the comment 
that it is not enough for sculpture to 
stop at the archaic, for we expect an 
element of newness, of adventure, in 
every aesthetic experience. Here and 
there in Hauser’s drawings his own per- 
sonal accent may be found. He has yet 
to permeate all his sculpture with indi- 
vidual statement 


occupies 


cussed style 


Quarry 


Quarr) 


Speaking of the archaic, the paintings 
and sculpture of Lucy Perkins-Ripley 
at the Passedoit Galleries draws some- 
what upon Grecian sources for its 
mood. This artist, formerly better 
known as a sculptor, has of late turned 
to oils. The result is a collection of 
paintings which are at once flavored by 
Athens and the School of Paris. Miss 
Ripley likes a pale tonality. Greys, 
blues and tans predominate in her 
nudes, her studies of bathers, and many 
of her still-lifes. Madame S., shown at 
the Salon des Beaux-Arts in 1935, 1s 
notable. 

\t the Weyhe Gallery are paintings 
and lithographs by Louis Lozowick, a 
Russian by birth, who has spent most 
of his life in America, with some Euro- 
pean years of study. He is obviously a 
black and white artist. His paintings 
are those of the lithographer, with color 
playing a secondary part though the in- 
intention may be otherwise. A lusty in- 
terest in industrial subjects absorbs 
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The ART NEWS 


|_ozowick in this medium, and frequent- 
ly in the lithographs. However, in the 
latter, he does a number of pieces which 
have an Oriental flavor of style as well 
as of content, notably Devil's Bridge 
lajtkistan, and Goat Ripping, Tajiki- 

iz. Lozowick comments on_ strikes 
Manhattan buildings and 
Yosemite with equal vigor 

Recent Guggenheim Fellows are re- 
presented at the Midtown Galleries 
Doris Rosenthal’s four canvases are 
further evidence that she has a style 
of her own and a kind of feminine vi- 
tality. Forms is the most recent paint- 
ing hung. Frank Mechau’s mural 
sketches for the new Washington Post 
Office are entitled Dangers of the Mail 
and depict early struggles between In- 
dians and white men. His /ndian Fivht 
is treated abstractly 


quarries 


Three paintings 
by Francis Criss are sharp and staring 
in color, intellectual in origin, tending 
to the surrealist state of mind. Like 
much of this sort of work, its locale 
seems airless. Coincident with these ex- 
hibits is a group show of work by con- 
temporary painters including Beatrice 
Cuming Philip | vergood Waldo Peirce 
and Isaac Soyer 


i . . " 
The Static Air of 

‘ > te 
Biberman’s World 

Nineteen paintings in oil by Edward 
Biberman may be seen at the Reinhardt 
Galleries, where he exhibited two years 
ago. Ile is a painter who evolves his 
color entirely from his mind and not 
from the external world; his composi- 
tions are imaginative transpositions of 
reality The combination of this syn- 
thetic color with metamorphosed archi- 
tecture gi\ es an effect of a static dream 
without vitality and without power. It 
is life on the moon, cold and staring 
llis portraits of Women are bathed in 
a forced yellow light, great-eved and 
toneless 

lhe black and white values in Toward 
Bridge and Storage Tanks are more 
successfully forceful than their color, al- 
though the latter canvas is more sensi- 
tive than the majority of Biberman’s 
pictures. News Building and Turn of the 
show high buildings looming against 
sky which is vacuum; yellow is laid 
on freely and the blue of the sky ranges 
irom pale to deep tone with an unreal 
plunge. Elevated Tracks is rather well 
composed. High, Wide and Handsome is 
an abstract consideration of a concrete 
subject—high tension lines in a curious 
color-arrangement. In My City a hand 
and arm in the foreground rest on a 
railing behind which is a view of build- 
ings. West from the Park veers away 
from architectural rigidity, into color 
lor its own sake, and the result is not 
particularly distinguished. Yellow of an 
egg-like quality pervades the sky and in 
the foreground are purples, pinks and 
greens, in arbitrary streaks 





NEW YORK 


\ PAINTING ACCENTED WITH STRONG BLACKS AND WHITES, “TOWARD 


he figure studies are Standing Por- 
trait, Eleanor Lambert and Dorothy 
Hale. There is also a mural detail en- 
titled Alan Identifies His Handtwork. 


Epstein in Watercolor 
And in Bronze 


Jacob Epstein appears simultaneous- 
ly in the roles of sculptor and water- 
colorist at the gallery of René Gimpel 
Fifty watercolors of flowers, many ot 
them orchids, are not only fine as dec- 
oration but are tull of movement and 
rich in color. In spite of a generous 
palette Epstein leaves plenty of white 
untouched paper to play its part in the 
general scheme of his compositions, giv- 
ing, as usual in this method, an effect of 
intense highlights and vivid accents. All 
the flower studies are done in more or 
less the same mood and on the same size 
papers, so that they are uniform in na- 
ture, vet varied as to individual design 
and character 

Six examples of the artist’s sculpture 
from different years offer an opportu- 
nity to note the slight changes in his 
style from 1931 to 1935 
Jeunesse 


The earliest is 
a bust of a girl, fairly simple 
in modeling. The latest is Chaim Weiz- 
man, a portrait bust in which the mod- 
eling is more complex. Done between 
these two pieces are /sabel, a youthful 
head, Pegev Jean, Roma and Rose, this 


PAINTINGS 


EXHIBITED AT THE REINHARDT GALLERIES 


last a quietly smiling girl. All except 
Roma are in gilded bronze, the excep- 
tion being ungilded 

Coincident with this event was the re- 
cent exhibition and sale of modern 
Irench painting by Picasso, Léger, Lur- 
cat, Braque, Dali, Dufy, Rouault, Mar- 
coussis, Utrillo, Halicka, Laglenne, Gris, 
Coutaud, Beauchamp, Fresnaye, Delau- 
nay and others. Although this show is 
terminated, the Epstein works are still 


on view at these galleries 


Physicians Kind Time 
To Practice the Arts 


The Ninth Annual Exhibition of 
Works in the Plastic and Graphic Arts 
by American Physicians is now in prog- 
ress at the Academy of Medicine. Under 
the auspices of the New York Physi- 
cians’ Art Club, the exhibition, which 
is a large one, includes the productions 
of over sixty physicians. It is almost a 
miracle that any member of this pro- 
fession can find time to paint, model, 
take photographs or practice other 
erafts, vet here is proof that such is pos- 
sible. If any group of citizens deserves 
generous judgment, this group surely 
does. Talented, pressed for time and 
often absorbed in artistic problems 
these men work when they can, and are 
for the most part their own teachers 
They not only manage to enjoy art as 





[HE BRIDGE,” BY BIBERMAN 


a hobby, but they frequently turn out 
something of artistic interest. 

One notices a willingness to paint or 
otherwise work in naively individual 
ways. Although many of the sixty-six ex- 
hibitors stick fairly close to amateur 
habits, there are a number who make 
themselves felt in a personal style. The 
presence or absence of technical skill 
must be considered of secondary impor- 
tance in such a group. The valuable con- 
tribution is not technique but mature, 
individual comment on the visual world. 
When the comment is, in the case of 
many paintings, timid because of lack 
of facility, there is still much flavor to 
be detected. There would seem to be 
more ability in the paintings than in 
the sculpture, and the approach to sub- 
ject is predominantly objective, there 
being only a few abstractions. 

Dr. Alfred Braun goes in for por- 
traiture and shows some pleasing stud- 
ies. Dr. William Butler's Winter is an 
unpolluted individual landscape full of 
character and utterly free of imitation. 
In this piece he goes further into pure 
personal style than in his other less 
original contributions; this little land- 
scape is one of the arresting studies in 
the large gallery. A close second is his 
Booth Bay Harbor, Maine. The use of 
green in both of these is naive and en- 
tertaining 

Dr. Harold Herman's Deserted House 
is a good piece of work in watercolor, 
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distinguished from the rest of his ex- 
amples by its characteristic American 
nostalgia. Dr. fF. J. Hughes has been 

to Provincetown and thereabouts and 
comes back with a composition involv- 
ing a church, At Provincetown, and 

Near Truro, a pleasing landscape. Dr 

M. A. Kugel exhibits six studies, all of 

which prove that he is fearless in color 
and does not hesitate to lay it on un- 
mixed. Dr. Henry Minsky’s Pleasure 
Ground is notable among the etchings 

Dr. Samuel Orgel does an etching from 
a photograph, Prof. Sigmund Freud. Dr 
George H. Pierce is a romantic who 

works in chalk and favors dreamy blues 

and greens. Dr. Henry M. Lyle, Presi- 
dent of the Society, exhibits a success- 

ful watercolor of moonlight entitled 7 be 
Cliff. Dr. Montgomery H. Sicard, Vice- 

President, is a frank sentimentalist in 

his rural scenes. Dr. W. Morgan Hart- 

shorn, another officer of the Society, has 
Florida and Still Life. Dr. Alice Rosen- 
stein puts vigorous color into her water- 
color Portrait of a Plain Girl. Dr. Wil- 
liam Snow, in his half dozen examples, 
proves that he has an unusually sensi- 
tive appreciation of color. Dr. Costan- 
tino Zaino supplies abstraction, an un- 
usual note here 

Among the photographs, those of Dr. 
Max Thorek are full of a dramatic 
sense, Whether the subject is a dancer, 
an operation, or a musician. Dr. Michael 
Wishengrad’s pictures are interesting, 
particularly those printed in a_ blue 
tonality. 
The sculpture includes an unfinished 

figure by the late Dr. Béran W. Wolfe. 


here is skilful woodcraft by Dr. Hubert 
S. Howe. 


A Fourth Anniversary 
Group Exhibition 


A fourth anniversary group show oc- 
cupies the Dorothy Paris Gallery. The 
two or three paintings of each of the 
fourteen painters, when taken en masse 
are a well chosen lot. 

Joseph De Martini’s Harriet and 
Moonlight No. 2 convey this artist's 
usual solemnity and depth of palette. 
Of equal richness and fairly similar 
tonality are the poetical canvases of 
L. Jean Liberte, Repose, Ruth and Off 
Coast of Rockport. Harold Weston’s 
Listening and Winter Light are good 
choices, the first a small vertical study 
of a girl, the second a handsome nude 
in cool tones, quiet in mood. John Lon- 
ergans Low Tide is full of sensitive 
color. 

Other exhibitors are Maurice Becker, 
Fega Blumberg, David Burliuk, Morris 
Davidson, A. Mark Datz, Nathaniel 
Dirk, Hans Foy, A. F. Levinson, Rosa- 
bel Paris, Anthony Palazzo and Minna 
Harkavy. 

Paintings by Negro children, done in 
a WPA class in Harlem, fill the smaller 
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The SPANISH ART GALLERY, Ltd. 
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room; they are gay and courageous, ol- 
fering another example of the wealth 
of unpolluted talent which lies waiting 


in the children of our time 


; 3 ‘ oie 
Katherine Schmidt’s 
Sincere Drawings 
© 
lhe Downtown Gallery 
roomtul of drawings by 
Schmidt to its present repertoire of 
paintings by Kuniyoshi. Technically 
these are traditional in handling, very 
competently done, solid and easy, with 
all elements well in hand. A loose cross- 
hatching runs throughout the studies 
lhe artist chooses everyday types ol 
men and women and lets their plain 
modern give an_ individual 
character to her traditional technique 
In such a drawing as Tired Out, a type 
one often sees in contemporary Amer- 
ica, we feel her sympathetic grasp of 
modern existence. Study of a Head, Mr 
Broe Looks Up and Bottom Dogs are 
further delineations of plain people in 


has added a 
Katherine 


presence 





plain garb. Never in this group does 
Miss Schmidt choose the nude. Some 
landscapes of Provincetown, Field in 


the Dunes and Remains of Refrigera- 
tion Plant are delicately indicated 
pieces, yet in them as in all her work 


there is fundamental strength. This col- 
lection is also valuable as a sidelight on 
her painting. In some studies one rec- 
ognizes subjects previously treated in 
her oils 


% " . 

A Fresco Experiment 
° » ~) 

Unique in Character 

\t the Florence Cane School of Art 
two murals in true fresco by Alice Ten- 
ney and Joan Cunningham are on ex- 
hibition on the walls of the 
school studios. They are entitled respec- 
tively, The Wounded Worker and The 
Planting of the New Tree. Coincident 
with this presentation is a large show- 
ing of “easel frescoes” by pupils in Jean 
Charlot’s fresco class. The pale tones 
and easy manner which dominate all 
the work derive largely from Charlot’s 
own style, since all the artists are still 
in their formative period. 

An honest effort to teach the tech- 
nique and the aesthetic concept of 
murals is at the present time a valuable 
contribution to education in the arts. 
At a moment when there is extensive 
mural activity throughout the country, 
the endeavor is more than ever perti- 
nent to the national situation. At the 
exhibition the whole technical process 
may be seen at first hand both in actual 
materials and in photographs taken at 
different stages of development; the 
final results hang upon the walls or speak 
for themselves in the two frescos by the 
Misses Tenney and Cunningham. The 
Planting of the New Tree, obviously in- 
fluenced by Piero della Francesca, is a 
compositional arrangement of no small 
skill. It grows out of the wall-space as 
an integral part of the general structure, 
and has some pleasing movement in its 
two or three groups. 

The compositions by Alice Tenney 
and Joan Cunningham are arranged 
capably upon a wall in which a door has 
been painted, offering a means of divi- 
sion for the two pictures. Among the 
“easel fresco” exercises there is a group 
of paintings by Cyrille Gold, and an- 
other by Kate Crane, both students of 
seventeen. Their work indicates that 
they are being started wisely on paths 
of freedom. One of the larger examples 
in this form is Brothers, by Joan Cun- 
ningham, who is represented by six 
other studies as well. Additional exhibi- 
tors are Constance Wigglesworth, Ros- 
amund Smith, Milvia Monnet, Joy 


one ol 


MacGracken, John Lapsley, Esther 


Day, Emilio Emero, Donald Forbes 
and Lesley Powell. Charlot himself has 
Head, Lazarus and Batbers, and a 


fourth piece, St. Thomas and Aristotle, 
done in coéperation with Joan Cunning- 
ham. 


The Fine Technique 
Of Arthur Heintzelman 


A large retrospective exhibition of 
over one hundred prints by Arthur Wil- 
liam Heintzelman is an important 
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event of the month at the Grand Cen- 
tral Art Galleries. A well balanced 
choice ol works done both in America 
and abroad give to the public a com- 
plete view of the artist’s abilities and 
the tendency of his interests 

On the technical side, Heintzelman is 
as well equipped as any etcher living to- 
day. He is able to get effects of lumi- 
nosity, or depth, or mobility, without 
straining a point. His quality of line is 
rich, his management of chiaroscuro ca- 
pable. In respect of subject, he is classi- 
cal and traditional. The timeless signiti- 
cance of such themes as the Crucifixion 
and other events in the life of Jesus, 
and the theme of Mother and Child, are 
dealt with over and over again in this 
collection. Among human types he has 
a predilection for old men and women 
whose faces, whether those of paupers, 
staunch peasants, singers, Or Wiseacres, 
contain the suffering of their kind. He 
also likes to do children—frequently his 
own—and the young mother, whether 
in religious mood or otherwise. If in all 
this there is no sharp tang of new com- 
ment, there is at least a solid and hu- 
mane understanding of certain types, 
coupled with the technical skill ade- 
quate for statement in Heintzelman’s 
own terms. At least one does not find 
any slipshod workmanship, which com- 
pensates for a tendency toward senti- 
mentality. 

The large prints include Jmpromptu, 
Three Score and Ten, Golgotha, Re- 
bearsal and Golden Age. When Heintzel- 
man concerns himself with the play of 
light, he distinguishes himself with 
Gamin de Borgio, Boy and Cat, Connec- 
ticut Cider and Montagnard de la 
Haute Savoie. |n looking at these prints 
one thinks of Zorn, who knew so well 
the secret of luminosity. 

Old men and old women figure in 
Vieille Femme de Sestri Levante, The 
Shawl, Grand'mere Forain, Vigneron, 
The Pilgrim and Beethoven, Vieux Lion 
Fatigué which is a mate to Pensée de 
Beethoven. For gaiety it is necessary to 
go to Scéne de Music Hall, or La Faran- 
dole. 

In such religious pictures as Christ au 
Milieu des Docteurs, Mater Dolorosa, 
Crucifix (large), L’Ascension, Crucifix 
(small), and the previously mentioned 
Golgotha, Heintzelman keeps his plates 
light in key, indicating forms with a 
delicate touch, which gives a heightened 
mood; perhaps this is not his intention, 
however, one detects a special approach. 
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PARIS NOTES 


\ sincere, unaffected group of paint- 
ers, sculptors and etchers is exhibiting 


“t) 


at the Petit Palais in a show entitled 
Le YI é Groupe des irtistes de ce 
Temps.” In a time when so many paint- 


ers feel the need to adopt mannerisms 
and trick methods of working in order 
to attract the notice of the public, it 
is a pleasure to see these works, done 
with directness and reflecting real study 

Still-lifes by Stival, the landscapes of 
Carlos Reymond, scenes of Paris and 
Marseille by Abel Gerbaud and the im- 
pressionistic blue marines of André 
l‘raye are shown along with the figure 
compositions of Clarin, the brightly 
colored flower paintings of Marthe Le- 
basque and the serious, strong work of 
Strauss. The etchings of G. M. Herscher 
and sculpture by Arnold, Popineau and 
D'Ambrosio are all handled with the 
same direct simplicity 

At the Galerie Billiet-Worms the 
second exhibition of “Forces Nouvelles’ 
includes the sketches and drawings for 
the paintings exhibited. These young 
artists have made great progress since 
the last time they showed, and the pres- 
ent exhibition again demonstrates the 
strong influence they have had on con- 
temporary painting 

Le Nove, a grim, forceful picture of 
a drowned man in the arms of two 
sailors, is done with Jannot’s character- 
istic heavy method, using strong lights 
and darks and stylized line 

Rohner exhibits 
landscapes and 


decorative colonial 
figure paintings and 
J. Lasne has a richly colored portrait 
Which is a fragment of a large unfin- 
ished composition. Coquillage is anoth- 
er work by Lasne which is notably fine 
Humblot, Héraut and Darmon — the 
last has been invited by the group to 
exhibit with them this year—all are 
represented by canvases of original ap- 
proach and varied technique 

Three exhibitions of graphic art are 
current in Paris, all containing many 
fine examples of contemporary etch- 
ings, engravings and woodcuts 

“Six Gravures sur Bots,” at the Galerie 
Baleon is an exhibition of wood en.- 
gravings by Jacques Boullaire, Jean 
Chieze, Albert Decaris, Jean Vital- 
Prost, Jacques Roullet and Louis-]o- 
seph Soulas. These men, who are con- 
sidered by critics to be the best engrav- 
ers of our day, have only a few works 
in the current exhibition, but they are 
all good examples of the finished tech- 
nique of the artists. 

lhe Bibliotheque Nationale shows the 
“Exposition des Peintres Gravures 
Frangais.” It is comprised of colored 
lithographs, drypoints, aquatints, burin 
engravings, wood engravings and mez- 
zotints of high order. The works of 
Bonnard are particularly notable 
among the colored lithographs. Vuil- 
lard has Jardin Printanier, a lithograph 
which surpasses most of his paintings 
from the point of view of sensitivity 
and charm. Roussel, Moreau and Mau- 
rice Denis are other lithographers of 
distinction. Glaneuses and Femme Vue 
a Mi-corps by Maillol are further proof 
of the amazing draughtsmanship of this 
sculptor. 

The burin engravings by Decaris and 
Cami and the eaux fortes of Segonzac, 
Waroquier, Matisse, Picasso and many 
others are included in the same exhibi- 
tion. 

Young etchers from “Atelier 17,” un- 
der the direction of S. W. Hayter, are 
exhibiting at the Galerie Quatre Che- 
mins. The artists are all talented, and 
may produce some fine graphic art in 
the next few years. Their instructor's 
work dominates the show, but many of 
the other exhibits are almost as good. 

At the Hétel Drouot recently, a wash 
by Fragonard, L’Enlévement des Sa- 
bines, brought 10,200 francs. Two draw- 
ings by the same artist, Portrait presumé 
de Madame Bergeret and Portrait 
D'une Jeune Servante brought 2,650 
francs. A Diaz canvas in the same sale 
was sold for 5,100 francs. The sale of 
the Collection of M. Lucien Sauphar 
at the Galerie Charpentier brought a 
total of 1,202,455 francs. Two Sisleys, 
L’Aprés-midi d’Eté and Matinée de 
Septembre a Saint-Mammez brought 
60,000 and 53,100 francs, respectively. 
An Arab lamp in colored enamels, made 
in the fifteenth or sixteenth century, 
brought 60,000 francs. 


*. 
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wsses. CHRISTIE, MANSON and WOODS 


respectfully beg to announce that they will offer at Auction 


THE IMPORTANT COLLECTION OF 


ENGLISH FURNITURE 


OF THE 16th, 17th AND 18th CENTURIES | 
formed by the late 


SIR CHARLES LAWES-WITTEWRONGE, BART. 


(Sold under the terms of the Lawes-Wittewronge Will Trust by order 
of the Public Trustee with the approval of the Court of Chancery) 


et 





A Gothie Oak Stool, cirea 1500; and a James I Oak Joint Stool. 


Two of a set of Six Queen Anne Gilt Gesso Chairs: and a William & Mary Gilt 


Gesso Stool, 


ON 
THURSDAY 
MAY 14, 1936 


ON 
THURSDAY 
MAY 14, 1936 
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An Elizabethan Oak Bedstead, the headboard decorated with two 
panels painted in polychrome. 





An Elizabethan Oak Table, DATED 1595. 


Great 


An Elizabethan Marquetry Table. 


Rooms, 8 King Street, St. James’s Square, London, S. 


Catalogues may be had on application from the Auctioneers, or may be consulted at the offices of THe Art News, 


20 East 57th Street, New York, and at their agents in Boston, Philadelphia, etc. (For addresses see page 3.) 
Telephone: Whitehall 5056 


At their 


Cables: “Christiart, Piccy, London” 
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LOAN EXHIBITION OF SELECTED WORKS BY 


J. M. TRACY 


(1843-1893) 


UNTIL MAY 2 
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978 MADISON AVENUE 
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NEW YORK 
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The Furniture of Thomas Sheraton in a Current 


Sheraton furniture in the twelfth in 
series of exhibitions devoted to the dex 
current at 

lhe fine mahogany 
mprise the exhibition 
ire excellent examples of the 


his eighteenth century 
\ hile 


ognized lor 


Ve arts Is the galleries 
Symons, [nx 
pieces Which 
stvle of 
cabinet maker 
various English styles are rec- 
their substantial construc 
line, beauty of decora 
ive embellishment or fineness of wood 
texture and turning, no 
the eighteenth century succeeded so 
well in combining all these qualities in 
finished entity 


tion, delicacy of 


t 


craftsman ol 


\t the beginning ot 


the Irench Revolution when 


relations 
between Irrance and England were prac- 


tically at a standstill, Thomas Shera- 
ton came to London. This tactor re 
sulted in less adaptation of French 


form than is encountered in other Eng 
lish periods and in an art 
most original of all 
l-rench manner 
parquetry 


one ol the 

I he 
is evident in a pair ol 
mahogany 
with kingwood and ebony 


times rare 
inlaid 
and must not 
be confused with that sophisticated re 
hnement of marquetry 
are, however, I:nglish = in 
Sheraton invariably 
oration to torm 
subservient the 
pillars, husks, festoon 
coplae, acanthus, etc 
sense ol 


consoles 


which 
proportion 
subordinated 

and constantly 
reeds, fluting 
SWags 


In pieces 


dec- 
kept 
twisted 
cormu- 
to that intallible 
mathematical precision and 
studied perspective. In this “machine 
age return to simplicity, Sheraton has 
reinforced his popularity because of his 
study of line, which, incidentally, kept 
him in utter poverty his entire life 
Sheraton’s ingenuity in devising use- 
ful pieces of furniture is well known 
The fact that the nest of tables 
first used in his period is an interesting 
commentary. A nest of five is included 
in the exhibition, a rare number, each 
wrought and inlaid with various popu- 
lar woods of the period. Another un- 
usual piece is a four-tiered “what-not.’ 
l:ach tier is decorated in a floral and 
leat design and supported by spindle 
columns on similar feet. His desire to 
please the fashionable ladies of the time 
is manifested in an inlaid dressing table 
with writing compartments and shelves 
below and other pieces which are the 
I:nglish counterpart of the French 
poudreuse. The modern night table has 
as ancestor a mahogany and satinwood 
inlaid tambour front bedside cupboard 
\nother cabinet inlaid with lift top and 


Was 


Twenty-five 


Years Ago in 


The Art News 





The Mill by Rembrandt was_ pur- 
chased by Mr. Joseph E. Widener from 
the Marquis of Lansdowne at a sum re- 
ported on good authority to be $500,000. 
The price set an all-time high for a 
single canvas. 

A number of paintings by Spanish art- 
ists were exhibited at the Ehrich Gal- 
leries. Included were the three quarter 
length portrait Queen Marie Louise by 
Goya; San Stefano by Alonso Cano; A 
Mendicant by Francisco Antolinez; a 
reproduction of St. Magdalen by El 
Greco and Zurbaran’s St. /gnatius 
Loyola and St. John. 

Jerome Meyers and Walt Kuhn held 
a joint exhibition at the Madison Gal- 
lery. The drawings of Mr. Meyers were 
described as “intimate, faithful tran- 
scriptions of his subjects valuable, 
apart from their art merit, as records or 
the time.” The landscapes of Walt Kuhn 
were compared favorably with those of 


Rockwell Kent and Winslow Homer, 
and although still crude, strong and 
gripping. 


The works of twenty-eight painters 
were exhibited at the Engineer's Club. 
Blakelock, George De Forest Brush, 
Frank W. Benson, Daniel Garber, Mary 
Cassatt, Arthur B. Davies, William 
Morris Hunt, George Inness, Augustus 
Koopman, Chauncey F. Ryder, Homer 
Martin and others were among those 
exhibiting. 

A European correspondent announced 
that “After startling London and Dub- 
lin, the ‘Post-Impressionist’ pictures of 


EXHIBITED AT THE 


\ SHERATON BONHEUCR Dl 


fitted with cupboard and two drawers 
contains the typically Sheraton wash 


basin. There are many other pieces of 
inventive furniture including a_ two- 
tiered drop leaf “dumbwaiter” with 


fluted legs on tripod base 

he bureau-bookcase, now one of the 
most popular pieces of furniture, is rep- 
resented by an especially fine mahog- 
any one. [The upper portion is com- 
posed of a cabinet enclosed by two 
doors with glass diamond-shaped pan- 
els. These are surmounted by dentil 
cornices with festoons inlaid in various 
colored woods. The lower part consists 
of a pull-out concave drawer fitted 
With compartments. Three drawers are 
supported on a molded stand lifted on 
bracket feet. Of the sideboards, a small 
one inlaid with satinwood is especially 
lovely, the patina on the mahogany be- 
ing very lustrous and the shaped satin- 
wood inlays in the corner of the draw- 


Gauguin, Matisse and Van Gogh are 


now being shown at Liverpool where 
they are attracting huge crowds daily 


and having a great success 

Nineteen oils by Ldmund Greacen 
were shown at the Folsom Galleries. [The 
paintings were for the most part land- 
scapes of Connecticut, done in low col- 
ors, giving the delicate effect of pastels 

Phe auction of the paintings and stu- 
dio effects of the late Francis |.athrop 
was also the occasion for the first public 
view of the new galleries of the Ander- 
son Auction Co. at goth St. and Madison 
\venue 

he paintings went for low prices, a 
small Delacroix bringing only $435 and 
a Dupré landscape, $150. Three fine 
Corots went for $225, $650 and $725. Bet- 
ter prices were paid for a Diaz and a 
canvas attributed to Tintoretto which 
sold for $1,025 and $2,000 respectively. 

\n exhibition at the City Club in- 
cluded many well-known names in the 
list of artists exhibiting. Edward Child, 
William Chase, Maurice Fromke, H. | 
Hildebrand, Irving Wiles, John W. Alex- 
ander, Orlando Rouland, Mrs. Harry 
Watrous and Ellen LE:mmet were repre- 


sented by portraits. Cecelia Beaux’ 
Fledgling, Douglas Volk’s Song Girl, 


Ben Ali Haggin’s Child and Jean Me- 
Lean’s Baby Margaret Johnston were 
portrait compositions. High Bridge by 
Ernest lawson was purchased from the 
exhibition for the permanent collection 
of the City Club. 

A loan exhibition of paintings at 
Richmond Hill House, arranged to give 
the Settlement House art classes a 
chance to see works by contemporary 
artists, included Golden Moonlight by 
Charles H. Davis, Willow by Chauncey 
Ryder, portraits by Hawthorne and 
work by Foster, Waugh, Glackens and 
Mrs. H. P. Whitney. 
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IN A NEW YORK EXHIBITION 
ers, a masterful execution. Several desks 
are prominent in the exhibit, an impor- 
tant one being a roll top with a slide 
pulled up on a ratchet. About twenty 
tables, including a D-end, two pedestal 
dining table with extra leaf, a drum 
table of unusual shape on cluster col- 
umns and pedestal base, two half-round 
console tables with shelf beneath elabo- 
rately inlaid with urns and scrolls on 
rosewood and other occasional tables 
\mong other small useful pieces are a 
pair of standing book shelves with 
drawer below, a pair of mahogany china 
cabinets with brass fret-tipped galleries 
and several fire screens. There are also 
several clocks, a balloon-shaped man- 
tel clock and a mahogany clock barom- 
eter inscribed by H. Wells. It is of 
banjo shape with barometer dial below 
\bove is a clock, the case inlaid with 
bands of satinwood and surmounted by 
a brass urn finial 


A Japanese Buddha 


Bought for Providence 


(Continued 


from page 0) 
by means of corporal reality the tran- 
scendent spirit 

“In sculpture as in architecture, the 
Japanese have turned to materials other 
than stone. The reason for this is not 
far to seek. Japan has little native stone 
suitable for these purposes. While stat- 
ues in bronze, clay, and lacquer are 
numerous, it is sculpture in wood that, 
since the Fujiwara Period, has held first 
place. In early times, images were carved 
from solid blocks. This necessarily 
meant limitation of size; so that in the 
lujiwara Period, ninth to twelfth cen- 
tury, a method known as kiyose-bor 
was employed. This meant that the 
images were made of many pieces ol 
wood fitted together and were hollow 
inside. In no other practical way could 
the great wooden figure of the Buddha 
now on view in the museum gallery have 
been fashioned. Incidentally, its hollow- 
ness has probably been appreciated at 
some time in its history by a wood- 
pecker, or his ilk, as is shown by the 
round hole pecked in the side of the 
head. 

the benign spiritual beauty of the 

huge statue is apparent to anyone who 
will stand quietly before it. This is felt 
even in its present alien surroundings 
Ilow much more impressive it must 
have been when approached through 4 
wood of gigantic evergreens, up a steep 
pathway trod by generations of the de 
vout, to the hilltop where the statue 
stood enshrined in a temple resplendent 
with lacquer and gold amid the green 
dusk of the forest.” 
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\s the gigantic S.S. Queen Mary nears 
ompletion and prepares for her first 
trans-Atlantic final touches to 
the decorative schemes are being made 


voyage 


hy the thirty British artists employed 
it is interesting to note the various 
schools of painting which are repre- 


sented in the liner. The contrast between 
the Dali-esque, surrealist paintings ol 
Mr. Edward Wadsworth, which will be 
placed in the main smoking room, and 
the rather photographic bL:nglish land- 
scapes of Mr. Algernon Newton which 
decorate the Long Gallery of the Prom- 
enade Deck, is typical of the all-inclu- 
sive stvle of the interior decoration 
Mr. Newton, who is a member of the 
International Society of Painters, Sculp- 
studied at the Slade 
nd London Schools of Art and is rep- 
resented in many museums and galleries 
throughout the world. His Evenime on 
feon Which hangs in the Long Gal- 
lery is typical of the modern trend of 
British landscape painting. Mr. Wads- 
worth, on the other hand, is one of the 
most popular of the “modernists” paint- 
at present 
[| Legend of the koundation of 
Balliol, a series of mural paintings by 
Mr. Gilbert Spencer, are now completed 
and on exhibition at Holywell Manor 
The amusing legend 
paintings by Mr. Spencer, tells of the 
thrashing of John Balliol for ambush- 
ing the Bishop of Durham in order to 
vet some of his lands. John’s wife then 
gave money to send sixteen scholars to 
Oxford in order to atone for her hus- 
band’s deed. Mt 


most ol 


tors and Gravers 


ing in London 


done in rollicking 


Spencer has made the 
the tale, decorating the murals 
with the countless amusing details of 
country landscapes. Color is secondary 
to design, and the effect is a happy one 
for college murals 

Picture [lire is currently showing a 
joint exhibition by Carel Weight and 
Ruskin Spear. The rich colors of Mr 
Weights works as in L’Aprés-midi dum 
Couturiere and the decorative design 
employed by Mr. Spear in Betty and 
Girl in a Pink Dress make the exhibi- 
tion a varied and pleasing one 

Portrait of the Rev. Edward Cage, a 
Well-known sporting parson, by Ben 
Marshall, has just been added to the col- 
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\ CONTRAS1 
BY ALGERNON 


NEWTON (LEFT) 
lection of British sporting paintings at 
the Tate Gallery. It is signed and dated 
1826, and will be a welcome supplement 
to the already fine group of these paint- 
ings 

The Two Hundred and Sixth Exhibi- 
tion of the Royal Society of Painters in 
Water Colors at the R. W. S. galleries 
is current in London with the One Hun- 
cred and Twenty-seventh Exhibition of 
the Royal Institute of Painters in Water 
olors 

lhe exhibitions of these ancient and 
honorable include so many 
works that it is not possible to enumer- 
ate exhibitors in these columns. Note- 
worthy works, however, are those of Mr 
John Bowes, Myles Tonks, Gerald Ack- 
ermann, Mrs. F. 1. Brewer, and Mrs 
P. LE. Goodman in the Roval Institute's 
show and Sir Charles Holmes. Miss 
Minne Smythe, Mr. |. Hl. Lorimer, Sir 
Walter Russell and Mr. Leonard Squir- 
rel in the exhibition of the Roval So- 
ciety 


societies 


IN MODERN DECORATIVE 


PAINTING ON 
AND WADSWORTH'’S SURREALIST 


\t the Lefevre Galleries are paintings 
by modern British and French artists as 
well as gouaches by Jean Lurcat 

lhe British and French exhibition in 
cludes an excellent work by Picasso Les 
Toits, a Bonnard landscape, and a char- 
acteristic Utrillo. Critics have singled 
these out for praise, being content to 
simply enumerate the British paintings 
by Messrs. Sickert, Smith Grant, and 
Gertler and the works of Mrs. Bell 
Dufy is also in the group of French 
painters, with a canvas done in his usual 
easy style 

lhe Lurcat gouaches are illustrational 
in character—a departure from the ab- 
stractions. Landscapes and_ still - lifes 
make up most ol his choice of subject 
matter 

Thirty of the portrait drawings of Sir 
William Rothenstein have been pur- 
chased through a fund raised by friends 
of the artist and students and staff mem- 
bers of the Royal College of Art. The 
drawings are to be presented to the trus- 


THE “QUEEN MARY 





“EVENING ON AVON,” 
MARINE COMPOSITION (RIGHT) 


tees of the National Gallery as the Gal- 
lery does not exhibit single portraits of 
the living As the subjects become his- 
toric, the drawings will be offered by 
the trustees to the Gallery. Through the 
same fund a Rothenstein painting has 
been purchased to hang permanently in 
the Royal College of Art 

lhe Victoria and Albert Museum has 
recently acquired drawings and water- 
color sketches by nineteenth 
painters and prints by Mr 
i rushibara. All are on 
Koom 73 of the Museum 

Miss Winder Reid shows a series of 
marine paintings at the Arlington Gal- 
lery. The definitely stylized work of 
Miss Reid is very effective, especially 
in such canvases as Aflantic Rollers 
Storm Sea and A Cornish Cliff Garden. 

Flower paintings by Miss Veronica 
Lucas take up the walls of the Brook 
Street Art Galleries. The work is femi- 
nine and emotional, done from a very 
personal viewpoint 


century 
\ oshijiro 
exhibition in 
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Romantic canvases by Jack Yeats are 
on view at the Rembrandt Gallery. The 
quality of the work is uneven but, for 
the most part, interesting and showing 
originality 

In an exhibition which is on view at 
the head office board room, three hun- 
dred and thirty-three exhibits by mem- 
bers of the Midland Bank Art Club in- 
clude paintings, pottery, photographs, 
watercolors and illustrations. The paint- 
ings are perhaps the best things shown 
Gwenda by S. E. Wilson and Elspeth 
by Guthrie Hallsmith are two note- 
worthy portraits. The Dickens illustra- 
tion, done by Guido Grey, are also better 
than most amateur work of this type. 

Porcelain, continental and English 
furniture, antiques, art objects and tap- 
estries from the collections of the Rt 
Hon. The Lord Melchett, the Rt. Hon 
The Lord Rossmore, The Hon. Mrs 
Harold Nicolson and others will be sold 
at public auction at Christie’s on April 
23, following exhibition from April 20 

In the group of antique marbles the 
Hope Hygeia, six feet, eight inches high 
from the fourth century B. C. is one of 
the most interesting items. It was found 
at Ostia in 1797 and acquired by the 
first Lord Melchett at the Hope Sale, 
IQI7 

line examples of Chippendale and 
Louis XV furniture as well as William 
and Mary chairs and several rare Ital- 
ian pieces are included in the period fur- 
niture in the sale. 

Newly elected associate members of 
the Royal Scottish Academy have just 
been announced from Edinburgh. Mr. 
Robert Sivell, well known for his por- 
traits and landscapes in oils, is a native 
of Paisley. Mr. James Cowie, a native 
of Fraserburg, has gained fame in Scot- 
land with his figure paintings, especially 
those of children. Two other new asso- 
ciates are Mr. Archibald Dawson, the 
Glasgow sculptor, and Mr. Frank C 
Mears, an Edinburgh architect. Sir Hew 
Dalyrimple, Bt., was made an honorary 
member of the Academy. 

The Redfern Gallery has exhibited the 
drop curtain by Epstein for the ballet 
David. The curtain is done in a series 
of panels depicting scenes from the life 
of David. Mr. Epstein must have missed 
the usual outraged screams from critics, 
for they were generally pleased with 
the curtain’s lively colors and sculptur- 
esque designs. It is a good example of 
modern art’s use in the theatre. 
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THE DE LUXE CATALOGUE 
to be distributed at the exhibition and 
now in preparation, offers an oppor- 
tunity to leading art dealers and 
decorators to present themselves to 
an audience of those who are really 
interested in the fine and decorative 
arts: visitors to the exhibition. Ad- 
vertising space has already been 
reserved by a number of leading firms. 
If you desire to reach this clientele 


you can receive full particulars from 


S. W. FRANKEL, Inc., 20 EAST 57th STREET, NEW YORK, PLaza 3-5067 
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Buffalo: First National 
Print Club Show 


lhe Buffalo Print Club is holding its 
First National Print Show at the Al 
bright Art Gallery. The Print Club has 
previous to 1936, been exclusively an 


rt t oroun 
List grou} 


During the five years 
hich they have been working in thei 
quarters in the Gallery, they 


to assist each other 


have en 


j ! 
deavored In iearn 


ing the print processes and developing 
the artistry of the printmaker. In Jan 
ary of 1930 the club started its new 


policy of asking the layman to share in 
activities. One of the chiel 
such participation is the 
holding of exhibitions such as the First 
National Print Show 

lhe exhibition over SIX 
hundred prints by more than one hun- 
dred artists. It includes all the print 
mediums—aquatint, drypoint, etching 
linocut, lithograph, mezzotint 
ground, wood-cut and color prints 


many of its 


forms ol 


consists ol 


Solt- 
| he 
subjects range over all sort of fields 
from the beauties of old cathedrals to 
the quaintness of adobe huts 
dance scenes to street scenes, from the 
rush of the city to the the 
country 


from 


peace ol 


\ 
bition at the Kansas City 
( 


negie Corporation of New York 


j ‘ 
Sa product ol 


the Y ale 


pent consider able 


School and has 
time in travel in the 
Ihe eleven watercolors on ex 


hibition during April at the Dayton Art 


Institute are, however, of New | ngland 
subject matte lhe colors are fresh 
1 virile 


Kansas City: Textiles 
Of Guatemalan Origin 


the ancient 
Guatemala are on exhi- 
Art Institute 


lextiles and costumes of 
lization ol 


‘ 
Nd and 


new, pi¢turesque remnants 
of an ancient American culture and 
smart New York fashions, meet in a 


strange sympathy in this collection of 


primitive costumes and fabrics and of 


sophisticated adaptations. Miss Ruth 
Reeves was sent last vear on an expedi- 
tion to Guatemala, financed by the Car- 
spon- 
sored by the Carnegie Institution of 
Washington, and encouraged by R. H 
Macy & Company, always eager for ad- 
ventures in industrial art 

Miss Reeves gathered an important 
collection of costumes and fabrics of 
the natives of Guatemala, made in the 
ancient tradition of the Maya peoples 


Pittsburgh: Variety in 


ve y ’ 
Five Current Shows 

lhe ¢ holding a 
memorial exhibition of the architecture 
of Henry H 
ings of plans, sketches and other illus- 
trations of his method of work, as well 
as photographs of buildings which he 
designed, are now on view 

\ group of paintings by Chicago art- 
ists, also current at the Institute, pre- 
sents a wide variety of subjects. Notable 
canvases are Upper Region, Chi 
W.S. Schwartz; Blue Ribbons, by G. | 
McDonald, Fishermen by Robert Von 
Neumann, and Derby Day by 
Walter 

\ survey of French painting from the 
fourteenth century to the present day 


arnegie Institute is 


Richardson. Original draw- 


ago by 


Krawiec 


is an excellent exhibition, including 
works by the Erench masters from 
Clouet to Picasso. The earlier Avignon 
School, circa 1400, is also represented 
by several works. Watteau, Fragonard 
the le Nains, Daumier. Braque and 


Segonzac are a few of the well known 
names in the catalogue of the exhibition 

\ Memorial Exhibition of paintings 
by John (1800-19034) and the 
Fourteenth \W atercolor 


Kane 
International 





EXHIBITED AT 
MARTIN LEWIS’ SERIES OF NEW YORK 


ONE O|] 


Many well known printmakers from 
every part of the United States are 
represented—John Taylor Arms, Frank 
Benson, Samuel Chamberlain, Howard 
Cook, John E. Costigan, Gordon Grant 
Martin Lewis, Robert Fulton Logan 
Louis Lozowick, Frank Nankivell, Her- 
bert Pullinger, Ernest D. Roth, Stow 
Wengenroth, R. W. Woiceske, C. Jac 
Young 


Dayton: Curry-Benton, 
Groth-Sitton Shows 


During the month of April the Day- 
ton Art Institute is showing the Curry- 
Benton Exhibition of paintings of 
American subjects, which was first 
shown last autumn by the Ferargil Gal- 
leries in New York. 

John Steuart Curry exhibits his well 
known circus paintings and mid-west- 
ern storm scenes. Being a westerner, his 
interpretations of farm life and animals 
reveal his true knowledge of their char- 
acteristics. In 1934, he spent several 
months with the Ringling Brothers Cir- 
cus in order to get first-hand knowledge, 
and the paintings of this subject speak 
with authenticity and conviction. 

Thomas Benton has chosen to 
pict the Negroes of the south, 
western farm life, lumber hands 
mines. 

Lithographs, dry-points and draw- 
ings by John Groth are also current 
at the Art Institute, as are the water- 
colors of John Sitton. Mr. John Sitton 


de- 
mid- 
and 


THE ALBRIGHT ART GALLERY, BUFI 


NIGHT SCENES, 


with infusions from Spain and, through 
Spain, from Arabia. There is even a 
reminiscence of the Far Lastern trade 
of the seventeenth century. There is 
something incongruous in a great deal 
of alleged inspiration from the past. Re- 
ligious inscriptions in mistormed hiero- 
glyphics from Tutankhamen’s Tomb re- 
produced on a silk blouse, or Byzantine 
symbols trom a gorgeous brocade copied 
in cotton to cover a wicker chair are 
like the missionary’s silk hat worn by 
the cannibal. But Miss Reeves’ designs 
are not like that. The artist having 
breathed the spirit of the old forms pro- 
duces something new and fine, excelient 
merchandise because it is excellent art 
Though each new thing is derived from 
some specific original, it is so adapted 
to modern use and modern feeling that 
it has the character of original design. 


Philadelphia: Pottery— 
Technique and History 


An exhibition of great educational 
value is on view at the Philadelphia 
Museum of Art until April 27. The 
story of pottery, the raw materials, the 
potter's methods of working, and a 
carefully selected group of wares from 
prehistoric pots to modern spark plugs 
are included in the show. The develop- 
ment of the sophisticated refinements 
of pottery through man’s natural in- 
stinct to fine artistic expression is inter- 
estingly shown through these exhibits. 


ALO 


THE BEDFORD STREET GANG 
Exhibition from the Art Institute ol 
Chicago are also on view at the Instr 
tute during April 

hese Chicago painters understand 
how to clothe the structure of their cat 
vases with local habitations and names 
which brings them within general com 
prehension. There has been much dis 
cussion about regionalism in America 
painting. This term has certainly noth 
ing to do with subject matter. Just be 
cause Emil Armin or Ruth van Sickel 
Ford take Chicago subjects for theif 
paintings they can not be said to be 
regional painters any more than Irving 
Manoir or Sam Ostrowsky who select 
French scenes can be labeled original 


Toledo: A Mabuse 


Given to the Museum 


An important addition has recently 
been made to the collection of Flemish 
primitives of the Toledo Museum @ 
Art through the acquisition of the Por 
trait of Canon Jean de Carondelet Y 
Jan Gossart, called Mabuse, presented 
by William E. Levis. 

Although Philip of Burgundy and 
Adolphus have been mentioned as Me 
buse’s patrons, they were by no meat 
the only ones 

He executed paintings for Christi 
Il of Denmark, perhaps for Charles 
and, for Canon Jean de Carondelet 
whose portrait now is a part of the cok 
lection of the Toledo Museum. 

Of the three portraits which Mabus 
made of Canon Jean de Carondelet, om 
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NEW YORK 
is in the Louvre. It forms half of a dip- \ isitors to the Museum will doubtless 
oO | tych. a Virgin and Child occupying recall that Miss Williams’ picture en- 


the other half, and is dated 1517. Ten titled Between the Acts—Downte’s Cir- 


years‘ later Mabuse did the portrait in) ¢ys was awarded the second purchase 
the Gutmann collection in Vienna, prize in the exhibition of American WORKS of ART 
| Which likewise belonged to a diptych. a 
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eled original with Memling. which is not improbable, coiffures of the ladies of their day. The 
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Edward J. 
Parmec ... 


ENGLISH 
PERIOD 
FURNITURE 


The most distinguished concep 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 


s 


ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


“—" 





16 Gast 56th Street 
New Vork 























The KENT-COSTIKYAN 
Collection of 


FRENCH RUGS 


comprises the choicest of 
Aubusson, Savonnerie and 
Louis XV and Louis XVI 
examples . . . of exquisite 
design, color and texture. 


rn YNY 4 


LSO ON VIEW 
A great collection of 
Rugs, the best of every type 
reriod: from Persia, Turkey 


India and the Caucasus 


Founded c= 1886 





KENT-COSTIKYAN 


711 Fifth Avenue - New York 
CORNER 55th STREET 
Telephone WIckersham 2-2300 








RICHARD 
W. LEHNE 


INC. 
Established in Baltimore in 1880 


OLD ENGLISH 
FURNITURE & 
DECORATIONS 


16 EAST 46th STREET 


NEW YORK 





Silver Inkstands: 





A Fashion of Late XVIII Century England 


Probably designed for a lady's writing table, the delicately proportioned inkstand above is one sure to 

appeal to the feminine heart. Its small bottles for sand and ink are separated by a globular wax holder set 

on a dainty tray. The scroll ends of the tray and the ball feet add a note of decoration to the simplicity of 
the piece. Circa 1790. It may now be seen in the collection of Stair and Andrew 





A rare type of inkstand or ‘‘standish, as they were 
called in the early days of their appearance, made 
of Sheffield plate. Between the inkwell and the 
sand caster, an octagonal box for holding sealing 
wafers is mounted. Under it is a deep pen tray. The 
construction of the stand is highly original, with 
the gracefully curving lines of the mountings and 
the concave tray. Circa 1800. From the collection 
of Stair and Andrew 








One of the distinctive products of Paul Storr 
Georgian silversmith of the highest order, is this 
little inkstand from the Belmont Galleries. Like 
most of these pieces, it is extremely simple, orna 
mented only by the narrow border and the grooved 
feet. The candlestick is a particularly well-de 
signed one, with its broad base and slender lines 
It was made in London in 180C 


Unlike most of the inkstands of the period, this Sheffield 
silver piece from Howard and Co. has a candlestick which both 
in line and decoration is elaborately treated. The tray is also 
given more than the usual amount of detail, with its heavy 
borders and the feet ornamented with scrolls terminating in 
claws. Although the glass bottles are not cut into a pattern, 
they achieve decorative value through the originality of their 
form. Made in England, 1790 















From the collection of Stair and Andrew comes this old English 

Sheffield silver inkstand. It is one of the most appealing types, mounted 

on a shallow box, with a drawer for holding sealing wax. The graceful 

taper holder, used for melting the wax, is equipped with a little 

dunce-cap snuffer. The sand caster is a memento of the days before 

blotters, when the missive was dusted over with sand to dry the ink. 
Circa 1795. 



























Clapp and Graham are the present owners of this handsome old Sheffield inkstand. It was 
made in Birmingham in 1800 by Mathew Boulton, one of the most famous designers of 
Sheffield plate. His pieces, which are always in demand by collectors, have unusually fine lines 
and are generally finished with the thread edging which he perfected. The inkstand illustrated 


has this ornamentation, as well as leaf design corners. 


JAMES 
ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 


731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 










PARISH 
WATSON 


& Co., Inc. 


Works 
of Art 





| 44 Kast 57th Street 
New York 
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' HOWARD & CO.| 


Established 1866 
18 East 56th St., New York ! 


Casino Block, Newport 





Old English Silver 


Fine Reproductions 
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CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


















Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch'ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 














339-341 East 29th Street 
BALTIMORE, MD. 
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SYMONS 


GALLERIES, Inc. 


EXHIBITION 
XVIII CENTURY 
SHERATON 


FURNITURE 


Until April 30 


| THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
New York 














EXHIBITION OF 
RALPH WOOD 
TOBY JUGS 


AND 


SHERATON 








Inlaid Mahogany 
FURNITURE 


Vernay | 


19 East 54th Street, New York 











Clapp & Graham Co. 











Antique and Modern 
English & American Silver 


Chinese Works of Art 
Oil Paintings 
Arms & Armor 
Bronzes Jewelry 


Estates Appraised and 
Purchased 
| <2 | 


514 Madison Avenue 
New York 


BELMONT 


GALLERIES, INC. 


Ch 


PAINTINGS 
by OLD MASTERS 


OLD ENGLISH SILVER 
REPRODUCTIONS 


OLD CHINA, GLASS | 

26 East 55th Street 

NEAR MADISON AVENUE 
NEW YORK 

















Chair Design 
in the Sheraton Period 


—_— 


One of a pair of Sheraton armchairs from the collection of Edward Garratt 
Inc. The chairs are decorated with sprays of flowers and bands of conven- 
tional leaf designs. The reeded legs are characteristic of the Sheraton style 
much used by the designer himself and his followers. Another ornamental 
feature is the piercing in the chair backs. Made in England, circa 1790 


Reflecting the lines of the French Empire 
style, this Sheraton chair is a good example 
of the cabinet-maker's later works. Both the 
curving arms, set high on the chair, and the 
reeded legs are derived from classisistic 
pieces popular across the Channel during the 
cabinet-maker's life. The chair is one of a 
set of three belonging to Edward Garratt, Inc. 
All are upholstered with old red damask 





An American Sheraton armchair, made in New York, circa 1795. The chair 

is of fine mahogany, inlaid with the lighter satinwood. Decorations of the 

carved Prince of Wales feathers and star inlays are used on the backs of this 

well known New York model. The star motif is repeated as a pleasing touch 

of decoration on the ends of the gracefully curving arm rests. From the col 
lection of Ginsburg and Levy, Inc 


Outstanding because of its distinctive design, this Sheraton armchair makes 

an excellent occasional piece for a Georgian room. The wood is a pale brown 

mahogany, inlaid with a lighter wood medallion at the center of the pierced 

back. The lines of the arm rests are particularly handsome, complementing 

the curves of the design on the chair back. From the collection of Arthur S. 
Vernay, Inc. 





Robin's-egg blue upholstery, patterned in a colorful design of flower bou- 
quets, adds to the charm of this Sheraton armchair and acts as a perfect 
complement to the beauty of the coloring of the natural wood. The piece is 
one from a collection of Sheraton furniture current at the Symons Galleries, 
Inc. In its undecorated, almost severe, simplicity it is one which easily har 
monizes with the modern decorative scheme. Circa 1780 








STAIR @ 


ANDREW 


INC, 


SPECIAL 
EXHIBITION 
of 
SHERATON 
FURNITURE 


Now Current 





ENGLISH 
ANTIQUE 
FURNITURE 


PANELLED ROOMS 


MANTELPIECES 





57 East 57th Street 
NEW YORK 























EDWARD 
GARRATT 


ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET NINTH FLOOR 





ACKERMANN 
GALLERIES 


AN 
Kighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 
i? 


50 East 57th Street 
NEW YORK 














JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC, 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 


Office: Warehouse 





17 STATE ST 323 East 38th St 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery 


Cable Address: 
“JACBERG" 


Telephones: 
BOwling Green 9-4151 to 4154 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALI 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


FREDERIC FRAZIER 


INC. 


OLD AND MODERN PAINTINGS 


Featuring English Portraits and Landscapes 


9 EAST 57th STREET NEW YORK 
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Kurniture and Silver in 


Ulman-Patterson Sale 

\meri and d 
rations, including important Duncan 
with English 
\merican 


1 


yrative silver and other ob) 


an period furniture and deco 


Phvfe examples together 
and French porcelains, early 


ind dece 


vill be offered at public sale at the 
American Art Association - Anderson 
Galleries the afternoon of April 18 

lowing exhibition from April tt. [he 


sale comp! from the Col 
B. F. Ulman collection of Baltimore 
Mad Herman M 
Moser Pat 


terson Jrownell and other 


Ises property 


order of 
and property of Daniel W 
Josephine B 


sold by 


owners 

\ group of fine mahogany furniture 
made by the renowned New York cab- 
inetmaker, Duncan Phyfe, property ol 
Daniel W. Patterson, is the outstanding 
feature of the sale and the most impor- 
tant gathering of cabinetwork by this 
craftsman otfered by these Galleries in 
a number of years 
Sheraton design, include an upholstered 
sofa with reeded down-curved straight 


| hese pieces all ot 


arms and four turned tapering front 
legs, and with carved drapery swags 


ULMAN-PATTERSON SALE: 


COMING AUCTIONS 





ribbon knots and thunderbolts or darts 
on the back rail. Formerly in the pos- 
session of the Darling family for almost 

hundred vears, this sofa is believed 
» be an example of Duncan Phyfe's 
earliest work, dating from about 17090 
when he was in business for himself in 
\lbany. Another choice Phyfe piece is a 
carved “library table, dating from 
with two hinged drop 
leaves of so-called clover-leaf shape, a 
paneled frieze embodying a draw with 
brass hon-mask and ring handle, and 
reeded corner stiles, vase-turned pedes- 
tal and graceful outsplayed legs termi- 
nating in brass feet. An important set 
of six carved lattice-back chairs 
with documented history, a sideboard 
f beautiful crotch mahogany with 
shaped front embodying seven shallow 


about 1810-20 


side 


drawers and three cupboards, and a 
Pembroke table of “Spanish” mahog- 
any, all dating from about 1800-10 
were also built by this famous cratts- 
man 


Other interesting furniture offered in- 
Marviand or Virginia eight- 
eenth century Heppelwhite inlaid ma- 
hogany serpentine-front sideboard, a 
set of eight carved mahogany Heppel- 
white dining chairs of Baltimore type 


cludes a 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


\ QUEEN ANNE SECRETARY WITH MIRROR DOORS 


Mme. PAUL GUILLAUME 


IS INTERESTED IN PURCHASING WORKS BY 
RENOIR, CEZANNE, ROUSSEAU, MANET, DEGAS 
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Scott & Fowles 


DEALERS IN 


Paintings 


Drawings 





Bronzes 


745 Fifth Avenue 
NEW YORK CITY 











TONYING 


& COMPANY, Inc. 





CHINESE 
ANTIQUES 





5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


















RALPH M. CHAIT 
GALLERIES 


CHINESE ART 


600 MADISON AVENUE 
NEW YORK 





Antiques 

of Distinction 

Furniture, Tapestries 
OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 


DAUMIER, LAUTREC, VAN GOGH, SEURAT, COROT 


Communicate with Madame Paul Guillaume 


1 AVENUE DU MARECHAL MAUNOURY, PARIS 16e 
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\ DUNCAN PHYFE MAHOGANY SOFA IN THE SHERATON STYLE, NEW YORK, CIRCA 1790 


dating from about 1800, and a New 
England Goddard block-front writing 
desk and an English Queen Anne inlaid 
and carved secretary with mirror doors, 
both eighteenth century pieces in ma- 
hogany. Several items formerly exhib- 
ited at the Pennsylvania Museum in- 
clude an unusual Empire eagle-carved 
mahogany two-part dining table and an 
upholstered sofa of similar style, both 
made about the years 1810-20, the for- 
mer probably of Virginia origin and the 
latter probably from New Orleans. 

The sale also includes some early 
American and English glass, Statford- 
shire ware, Oriental Lowestoft, bronzes, 
a few early American paintings and 
other decorative objects 


Whitman Manuscripts 
From Bucke Collection 


\ collection of manuscripts, auto- 
graph letters, first editions and portraits 
of Walt Whitman, said to be one of the 
largest assemblages of autographic ma- 
terial by an American author ever ol- 
fered at auction in this country, will be 
dispersed at public sale at the American 
Art Association-Anderson Galleries the 
evenings of April 15 and 16, following 
exhibition from April tt 

Formerly the property of the late 
Dr. Richard Maurice Bucke of London, 
Ontario, friend, biographer and literary 
executor of Walt Whitman, the collec- 
tion is to be sold by order of Dr. Jacob 
Schwartz, President of the | lysses Book- 
shop, Ltd., of London, I:ngland, which 
there acquired a large portion of the 
material at a previous auction, the re- 
mainder having been bought by Dr 
Schwartz privately 

A lengthy foreword by Christopher 
Morley, entitled Strong Sensual Germs, 
is an interesting feature of the very de- 
tailed, chronologically - arranged, sale 
catalogue compiled by E. F. Hanaburgh 
Mr Morley considers that the catalogue 
may be looked upon as “one of the most 
complete and exciting biographies of 
Whitman vet put together,” and adds 
that “No study of Whitman hencefor- 
Ward dare appear without reference to 
this material.” 

One of the outstanding items offered 
in the sale 320 lots. 


Which comprises 
Is a copy of the very rare first edition 


of Whitman's Memoranda during the 


War, printed at Camden, N. J... in 


1875-76, with presentation inscription 
from the poet to his intimate Civil War 
friend, William D. O'Connor, author ot 
The Good Grav Poet. 

Another notable item is a copy olf 
Vol. 1, No. 1, of the Brooklyn Freeman, 
issued September 9, 1848. Almost entire- 
ly written by Whitman, this is thought 
to be the only extant copy of any of the 
many numbers of this political “Free- 
Soil” newspaper that were issued during 
its existence of almost a year under the 
poet's editorship 

The wealth of autographic material 
offered includes poems, articles, letters 
and memoranda written during or re- 
lating to the entire life-span of the poet 
The material is arranged in various 
chronological sections which afford an 
illuminating and orderly exposition of 
the successive stages of the development 
and growth of Whitman's life and ca- 
reer. Thus, one section is devoted to 
manuscripts of poems and preliminary 
drafts of verse which appeared in or con- 
tributed to the composition of Leaves 
of Grass, and another to letters and 
manuscripts written during the Civil 
War period when Whitman, as “big 
brother to the boys in blue and gray,” 
visited the military hospitals in order to 
help and bring cheer and sympathy to 
the wounded and sick soldiers. Among 
the many items here included are the 
autograph drafts of six letters written 
by Whitman to Sergeant Thomas P 
Sawyer in 1863, one of which bears on 
the back a remarkable account of Presi- 
dent Lincoln 

\lso offered are various sections of 
the manuscript of Dr. Bucke’s biog- 
raphy of Whitman, bearing profuse au- 
tograph revisions and additions by the 
poet, to whom it was submitted for in- 
spection and approval 


Karly American Art in 
Michaelsen Collection 


The Michaelsen Collection of rare 
\merican historical paintings will be dis- 
persed at public sale at the Rains Gal- 
leries April 16, following exhibition from 
\pril 12 

The Gilbert Stuart painting of John 
Shaw, the New York merchant fleet 
owner and lineal descendant of Von 
Twiller, Dutch governor of New York, 
is one of the many historical items in 
the sale 


Iwo panels by Rembrandt Peale, 
painted in 1802 for Peale’s Museum and 
exhibited at the Pennsylvania Academy 
of Fine Art in 1923, and a portrait of 
Zachary Taylor with Thomas A. Cooper 
by the same artist are other noteworthy 
items 

Works by Samuel Waldo, Charles Wil- 
son Peale. Robert Field, John Neagle, 
Thomas Sully, Henry Inman. Ralph 
l-arle, Chester Hlarding and Benjamin 
West make up the list of early Ameri- 
can canvases, while Rothermel Johnson 
and Huntington represent a later pe- 
riod 

Battle scenes, panoramas of New York 
and New England and other composi- 
tions and landscapes are included in the 


Tillinghast Collection 


Of Oil Paintings 

\ collection of oil paintings, the prop- 
erty of Mrs. Henry W. Tillinghast, 
Wyncote, Pennsylvania, will be dis- 
persed at public sale at the Plaza Art 
Galleries, April 18, following exhibition 
from April 12 

Landscapes by Bruce Crane, Frank 
De Haven, and Henry Ranger, Sheep in 
Pasture by Carlton Wiggins, Mazdens at 
Play by Ballard Williams, The First 
leap by J. F. Herring, Before the Hunt, 
1¢ the Jump, Full Cry and Over the 
Jump by k. B. Herberte and Full Cry 
by G. D. Rowlandson are some of the 
canvases included in the sale. An inter- 
esting example of the work of W. Dendy 
Sadler is The Cobbler’s Brother. 

Representative works by Dupre, Dau- 
bigny, Blakelock, Rix, Moran, and 
Thorn, as well as by other eighteenth 
and nineteenth century artists of the 
French, Italian, American, English, 
Dutch, Flemish and Svanish schools are 
also in the collection 


a ° % bes 
Furniture and Silver 

“7 ’ 
From Several Estates 

Furniture of various periods, English 
and American silverware and Sheffield 
plate, draperies, Chinese porcelains and 
a collection of art objects from various 
estates will be dispersed at public sale 
at the Plaza Art Galleries on April 16 
and April 17, following exhibition from 
April 12. Oriental rugs are also included 
in the sale 
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RAINS GALLERIES 


(RAINS AUCTION ROOMS, INC.) 
12-14 East 49th Street, New York City 


MODERN ART 


FROM THE GALLERIES OF 


MARIE STERNER 


SOLD BY HER ORDER 
WITH SUPPLEMENTARY ITEMS 


OLD AFRICAN SCULPTURE 


FROM THE COLLECTION OF 


M. LADISLAS SZECSI 
PARIS, FRANCE 


PAINTINGS, WATERCOLORS, DRAWINGS 


INCLUDING THE WORKS OF 


MAREMBERT FERAT 


VLAMINCK LEGER LURCAT 
PISSARRO BRABO O'KEEFE 


PRIMITIVE ART OF THE IVORY COAST, 
GABOUN AND CAMEROUN 


re bl ic ae é 


THURSDAY EVENING, APRIL 23, 1936 
AT 8:15 P. M. 


Oh. Cobalt 


The Week of April 19, 1936 from 9 A.M. to 6 P.M. 
Sunday from 2 to 5 P.M. 





DERAIN 
PRUNA 
MANET 





PICASSO ~—-LUKS 
MARSH 


MONET 





ILLUSTRATED CATALOGUE ONE DOLLAR 


Sales conducted by E. Harold L. Thompson and Anthony N. Bade 








JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 





LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 


RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 














MR. GEORGE J. BUSBY 


announces an exhibition of 


ORIGINAL BRONZES 


by JOHN ROGERS 


Through April 


WELLS GALLERY 


32 EAST 57th STREET, NEW YORK 














VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION OF ABSTRACTIONS BY 


JEAN HELION 


Until April 18 


MARIE STERNER 


GALLERIES 


PAINTINGS BY 


ANTOINETTE SCHULTE 


Until April 18 

















9 EAST 57th STREET NEW YORK 





LILIENFELD GALLERIES 





PAINTINGS 





NEW YORK 


_ 21 EAST 57th STREET 


[L 





KATCHAMAKOFF 


FIRST EXHIBITION OF WATERCOLORS 
SCULPTURE—DRAWINGS 


RIFKA ANGEL 


PAINTINGS 


CARL FISCHER ART GALLERY 


LONDON 61 EAST 57th STREET NEW YORK 


BRUMMER GALLERY 


WORKS OF ART 


55 EAST S5S7trx STREET NEW YORK 





CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG. 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 








CALENDAR OF NEW YORK EXHIBITIONS | 














PUBLIC GALLERIES 


Broadway at 155th St. Paintings by Cecilia 


MUSEUMS 


American Academy of 
Beaux, to May 3. 

Brooklyn Museum, Eastern Parkway. 1936 Exhibition of The American Glass Industries, 
to April 20. Art Work by U.S. High School Students, to May 8. Five Centuries of 
Viniature Painting, to June 1. 

Federal Art Project Gallery, 7 East 38th St. Sculpture, to April 18. 

International Art Center. 310 Riverside Drive, Tibetan Banner Paintings, T’ang Art, 
April 14-28. 

Metropolitan Museum of Art. Winslow Homer and Arthur Boyd Houghton Centenary 
Exhibition, to May 31. The Work of John La Farge, to April 26. 

Municipal Art Galleries, 62 West Exhibition of Works by 
{rtists, to April 27. 

Museum of the City of New York, Fifth Ave. at 104th St. Sketches of Old New York by 
Eliza Greatorex, to April 18. 


AND 


Arts and Letters, 


Sra St. Sixth Vew York 


National Arts Club, 119 E. 19th St. Exhibition of Netghboring Art Organizations, 
to May 1. 
New York Physicians’ Art Club. Academy of Medicine, 103rd St. & Fifth Ave. Ninth 


{nnual Exhibition, to April 17. 
New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to April 16. 
Fabulous Beasts and Fictitious Monsters, to May 15. 
New York Watercolor Club, 215 W. 57th St. Forty-Seventh 
16-30. 

Pen and Brush Club, 16 E. 10th St. Wembers’ Spring Exhibition of Oils, to May 4. 

R. C. A. Building, Rockefeller Plaza, Paintings by School Children, April 13-25. 

Whitney Museum, 10 W. 8th St. Paintings by David G. Blythe; Drawings by Joseph 
Boggs Beale, to May 7 

Yale Club, Vanderbilt Ave. & 44th St. First 
Professional Artists, to April 13. 


SPECIAL EXHIBITIONS 


A.C. A. Gallery, 52 W. 8th St. Sculpture by A. Hauser, to April 18. 

Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to May 1. 

Argent Galleries, 42 W. 57th St. Waltercolors by Eliot O'Hara; Paintings and Sculpture 
by Ruby Handforth Zinsser, April 13-25. 

An American Place, 509 Madison Ave. Paintings by Marsden Hartley, to April 14. 

Another Place, 183 W. 8th St. Watercolors by De Hirsh Vargules, to April 29. 

Art Mart, 505 Eighth Ave. Contemporary Oils, Watercolors and Graphics, to April 15. 

Babcock Gallery, 38 E. 57th St. Contemporary American Artists, to April 30. 

Bignou Gallery, 32 E. 57th St. Wodern French Tapestries, to April 30. 

Florence Cane School of Art, Rockefeller Center, 1270 Sixth Ave. Wurals by Alice Ten- 
ney and Joan Cunningham; Work by the Charlot Fresco Class, to April 19. 

Contemporary Arts, 41 W. 54th St. Paintings by Sigmund Kozolow, April 13-May 2. 

Defenders of Democracy, 5 E. 57th St. “The More Abundant Life,” Ten Large Mural 
Paintings by Jere-Miah Il, to April 30. 

Downtown Galleries, 113 W. 13th St. Drawings by Katherine Schmidt to April 25. 

Dudensing Galleries, 697 Fifth Ave. Paintings by Taubes, to April 30. 

Durand-Ruel, Inc. 12 E. 57th St. Paintings by J. L. Forain, April 13-May 2. 

Ehrich-Newhouse Galleries, 578 Madison Ave. Paintings by J. M. Tracy, to May 2. 

Ferargil Galleries, 63 E. 57th St. Paintings by Alexander Bower; Lithographs by Phillip 
Cheney, April 13-26. Fountain Sculpture, to April 30. 

Fifteen Gallery, 37 W. 57th St. Sculpture by Genevieve Karr Hamlin, to April 18. 

Carl Fischer Art Gallery, 61 E. 57th St. Sculpture, 
Katchamakoff, to April 18. 

Karl Freund Arts Gallery. 50 E. 57th St. Paintings 6) 
Vahatma Gandhi by Jo Davidson, to April 15. 
Galerie René Gimpel, 2 East 57th St. Sculpture and Watercolors by Jacob Epstein, 

to April 30. 

Grand Central Art Galleries. 15 Vanderbilt Ave. Retrospective Exhibition of Prints by 
{rthur William Heintzelman, to May 2. Paintings by F. Ballard Williams; Water- 
colors by Howard Giles, April 14-25. 

Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 51st St. Recent Paintings by Con- 
temporary American Artists, to May 1. Landscapes by John F. Carlson, to April 18. 

Guild Art Gallery, 37 W. 57th St. Paintings by Philip Reisman, to April 25. 

Marie Harriman Gallery, 61 FE. 57th St. Contemporary French Paintings, to April 18. 

Georg Jensen, 667 Fifth Ave. Paintings by Paul King, to May 3. 

Kennedy & Co., 785 Fifth Ave. Watercolors by Walter H. Rich, to April 30; Society of 
American Etchers, to May 2. 

Frederick Keppel & Co., 16 E. 57th St. Etchings and Drawings by Abbo Ostrowsky, to 
April 30. 

Kleemann Gallery, 38 E. 57th St. Watercolors by Sanford Ross, to April 18. 

M. Knoedler & Co., 14 E. 57th St. Venetian Painting of the Eighteenth Century, to 
April 18. 

C. W. Kraushaar Galleries, 680 Fifth Ave. Paintings by Gifford Beal, to April 25. 

Julien Levy Gallery, 602 Madison Ave. Early American Folk Art, to April 21. 

M. A. McDonald Gallery, 665 Fifth Ave. New Etchings by Roland Clark and Other 
Contemporary Artists, to April 30. 

Macbeth Gallery, 11 E. 57th St. Drawings by Richard Guggenheimer, to April 20. Paint 
ings and Watercolors by C,. K. Chatterton, to April 27. 

Guy E. Mayer Gallery, 578 Madison Ave. Etchings by Gerald L. Brockhurst, April 13- 
May 2. 

Midtown Galleries, 605 Madison Ave. The Work of Recent Guggenheim Fellows, to 
April 18. Watercolors by Eugenie Schein, to April 25. 

Milch Galleries, 108 W. 57th St. Watercolors by John Whorf, to April 18. 

Montross Galleries, 705 Fifth Ave. Paintings by Gordon Samstag, April 13-25. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. New Work by Benjamin Kopman, 
to April 18. 

Passedoit Gallery, 22 E. 60th St., Paintings by Lucy Perkins Ripley, to April 14. 

Dorothy Paris Gallery, 56 W. 53rd St. Group Show of Contemporary Painting and 
Sculpture, to April 25: Paintings by Negro Children, to April 13. 

Raymond & Raymond, 40 E. 52nd St. Reproductions of Paul Gauguin, to April 18. Prize 
Winners in Annual School Contest, to April 30. 

Rehn Gallery, 683 Fifth Ave. 1936, A Group Show. to April 25. 

Reinhardt Galleries, 730 Fifth Ave. Paintings by Edward Biberman, to April 30. 

Jacques Seligmann & Co., 3 E. 51st St. Paintings by Segonzac, to April 20. 

Sporting Gallery, 38 E. 57th St. Sporting Portraits by Ellen Emmet Rand, April 14- 
May 2. 

Squibb Building Gallery, Paintings by Jacobi and Annot, April 13-25. 

Marie Sterner Galleries, 9 E. 57th St. Recent Paintings by Antoinette Schulte; Portrait 
Drawings by Colin Gill, to April 18. 

Studio Guild, 730 Fifth Ave. 4rchitectural Watercolors and Sepia-tone Reproductions 
by Edwin H. Denby; Sculpture By Robert Bros. April 13-25. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Zygmunt Menkes, to April 16. 

Symons, Inc., 730 Fifth Ave. Fighteenth Century Sheraton Mahogany Furniture, to 
April 30. 

Valentine Gallery, 69 E. 57th St. Abstractions by Jean Helion, to April 25. 

Walker Galleries, 108 E. 57th St. Paintings by Deris Lee; Original Drawings of Sets 
for “Victoria Regina” by Rex Whistler, to April 13; Drawings by Grant Wood, 
April 14-May 5. 

C. Edwin Wells Gallery, 32 E. 57th St. Bronzes by John Rogers, to April 30. 

Weyhe Gallery, 794 Lexington Ave. Paintings and Lithographs by Louis Lozowick, 
to April 18. 

Wildenstein Galleries, 19 E. 64th St. Retrospective Loan Exhibition of the Work of 
Paul Gauguin, to April 18. Paintings by Lissim, to April 25. 


{nnual Exhibition, April 


{nnual Exhibition of the Work of Yale 


Watercolors and Drawings by Atanas 


Oscar Luthy: 


Sculpture of 


Yamanaka & Co., 680 Fifth Ave. Old Japanese Paintings, Drawings and W oodcut Prints, 


to April 25. 
Howard Young Galleries, 677 Fifth Ave. Paintings by W. Smithson Broadhead, to 
April 18. 
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EXHIBITION OF 


April 11, 1936 


OLD JAPANESE 
PAINTINGS 
DRAWINGS 

WOODCUT PRINTS 


OF 


LANDSCAPE 


SUBJECTS 


Until April 25 


ZEN 


YAMANAKA & CO. 


INC. 


680 FIFTH AVENUE, NEW YORK 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 
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Branches 


SHANGHAI 
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COLORADO SPRINGS 
FINE ARTS CENTER 


Formerly The Broadmoor Art Academy 


SUMMER SCHOOL 


JUNE 29 TO AUGUST 22, 1936 
Boardman Robinson 


Life Classes 


Landscape Class 


Etching & Lithography 
| Applied Graphic Arts 
Sculpture Class if requested by a sufficient 





number 





Paul Burlin 


Charles Locke 
Warren Chappell 


Tuition for each Class, $15 for four weeks 
Evening Life Class, $8 for four weeks 


Address 


STANLEY LOTHROP, General Director 
West Dale St., Colorado Springs, Colo. 
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RECENT DRAWINGS 


April 14 to May 4 


WALKER 


108 East 57th Street, New York 


| 
| 
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THE DOWNTOWNG 


DRAWINGS BY 


KATHERINE SCHMIDT 


A 
L 


PORTRAITS L 


BROOK . . . 
|SHEELER ... W. ZORACH . . . AND 
EARLY AMERICAN artists RB 





FIENE . . 


1113 WEST 13th St. — NEW york Y 


First Comprehensive Exhibition 


. KARFIOL E 


of Etchings by 


GERALD L. BROCKHURST 


April 13 to May 2 


at 57th St., 


ANTIQUE CHINESE BLUE 
& WHITE PORCELAINS 


Recent accessions from abroad 


GUY E. MAYER GALLERY 
578 Madison Ave., 


New York 











GORDON > 


SAMSTAG 


April 18-25 


MONTROSS GALLERY 


785 Fifth Avenue, New York 






Printed by WNU, New York 
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LOVIS C-> TIFFANY STVDIOS 
46 WEST 23 STREET - NEW YORK CITY 
dar stocks outlined below of this internationally-known establishment are now ready for private sale by 


PERCY A. JOSEPH 


Liquidator and Auctioneer 


at price reductions ranging from 50% to S0O% 


The collections of world-famed Favrile glass, comprising vases, 
flower holders, candlesticks, comports, centerpieces, ornamental 
forms, etc., representing the outstanding work of its creator, the 
well-known connoisseur, Mr. Louis Comfort Tiffany, are features 
of the items available. Some of the finest specimens of the art of 
glass blowing ever achieved are to be found, many of which were 
created especially for exhibitions in various parts of the world, each 


signed by Mr. Tiffany, and none of which can be produced again. 


These and a fine selection of collectors’ and museum specimens in 
Rugs, Lamps, Furniture and Decorative Accessories are offered at 
prices far below their true value, thus providing an opportunity of 
acquiring a number of distinguished pieces at a cost which would 
normally sufhce but for one. Since the process of liquidation requires 
that these stocks be disposed of as quickly as possible, an early visit 
is suggested to those who wish to view and choose from the com- 
plete collection. 





FAVRILE GLASS ANTIQUE FURNITURE 


DESK SETS 
and METALWARE 


PAINTINGS 


STAINED GLASS WINDOWS 


TABLE and FLOOR LAMPS MOSAIC PLAQUES 


ANTIQUE ORIENTAL RUGS MOSAIC FOUNTAIN 
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LOVIS C- TIFFANY STVDIOS ° six [york cry 


Telephone: STuyvesant 9-7380 
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COLL 


PAUL ROSENBERG 


ESTABLISHED IN 1878 
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INTERIOR OF THE GALLERIES IN PARIS 





SELECTED PAINTINGS 


of the XIX and XX Centuries 
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21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 








